Transgenerational Trauma

Encoding War Experience in American Comic Books

' IF... IF I SAW ONE NOW... I COULDN'T DOANYTHING. I'D

FREEZE., ...I TRIED TO BE A SOLDIER... I TRIED. BuT
I'M NO GOOD./ NO GOOD/ MAYBE...IF L DROP MY GUN
AND SURRENDER...MAYBE...
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Corporal Collins, “Infantryman” (Blue Ribbon Comics #2, December 1939)
Alone! (War Comics #7, December 1951)
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Blue Ribbon Comics #2
Archie, 1939 Series

Volume: 1 Price: 0.10 USD Pages: 68 On-sale Date: 1939-10-20
Editing: Louis H. Silberkleit ? (editor); Harry "A" Chesler ? (editor); Abner J. Sundell ? (editor)
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Featuring Rang-A-Tang
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Pencils: Edd Ashe ?
Inks: Edd Ashe ?
Colors: ?
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Genre: animal
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[The Coming of Corporal Collins]

Corporal Collins / comic story / 5 pages
Script: Abner J. Sundell ?
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Inks: Charles Biro ?
Colors: ?
Letters: ?
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THE CONDITIONS LAID DOWN) (7
YOUR GOVERNMENT ARE oﬁﬂ.ﬂ‘“"
Il IMPOSSIBLE M'SIEUR ... IMUST N
£ 3 THAT 4§

WAR EX15T,
OUR COUNTRIES.

:
¢
;

‘lT COLLINS STRANDED IN PARIS, ‘]
READS THE WAR NEWS...

WA

IN THE SINCE YOU WERE 5
ES, | WAS (ORPORAL IN THE
PORAL ‘ ROT.C... WE,ZTOO,
£ R.OT.C WILL MAKE YOU A
CORPORAL.




HEAR THAT BOYS'
S0UNDS UKE MORE
FOKKERS TOME/

NO, M'SIEUR-
S IT 1S YOUR
(| IMAGINATION.

THOSE OTHER GUYS WENT

o IT"S MY IMAGINATION EH!
HOME AND 60T THEIR Bié




WE START AN
OFFENSIVE AT
YOU TO LEAD
OUR TROOPS
OVER THE TOP,

"CATER-IN THE DUGOUT.L.}

'l GET READY! |
ONE MINUTE
10 ZE )=




' N;IU‘I'iN
HE OPEN
YOU RATS!

Cay

l@ == s e .1_7' | e
SESSING A SIXTH-SENEE WHICH NS

l HIM OF maeni_mﬂlﬁ AN MOVE OUT OF

o'l A Hi.. ] '-'l
RIGHT BACK |
AT YOU DOGS/ Fx
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WITH A FABRI-STEEL FLEXIBLE REPELLEE
P 1 HIS OWN INVENTION, CORPORAL COLLING
SENDS ""E,'"ﬂ"‘"" a:u.,ns BACK TO

R O | bl _ o

i)

Rl B B e R S i

= i |
bl el N ¢

8 MIBH 1N THE AIR LIKE HE USED TO DO |
PLAYED FIRST BASE FOR mnﬁgsom
NS 5 THE GRENAQ ")

wherodh g

HAVE A DOSE |
OF YOU OWN |
_MEDI LIE!

b 0 e e ualh iR o
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HERIES - NEVER
FIGHT AN AMER-

ICAN WITH YOUR
FI&TS/

DAS 15
DEINE ENDE!

H
THRILLING
ADVENTURES
OF CORPORAL
COLLINGS IN

THE NEXT

ISSVUE.




War Comics #7
Marvel, 1950 Series

Volume: 1 Price: 0.10 USD Pages: 36
Editing: Stan Lee (editor)

AR-FLUNG BATTLEFIELDS! . .
ALES OF VALOR ON FAR-FLU [nO tltle Indexed]

cover / 1 page
Script: ?
Pencils: Sol Brodsky ?
Inks: ?

Colors: Stan Goldberg
{ Letters: ?
Genre: war

>
Indexer Notes
Colors: Goldberg credited by himself.

comic story / 6 pages
Script: ?
Pencils: Russ Heath (signed)
Inks: Russ Heath (signed)
Colors: ?

Letters: ?



ALESOF VALOR ON FAR-FLUNG BATTLEFIELDS!

COMICS

K \ Al OKAY, YA RED RATS.
. i { YA WIPED OUT MY PLATOON
E §JMASHI Mo two , AND NOW I'"i EVENIN' THE
; =, SCORE,’ THEY OUGHTTA
FISTED ACCOUNT OF HEAR TA/IS BACK IN [y
' G.I. WHO WaAS MOSCOW
ALONE . .

UNDER FIRE:

- IN THE BLACK OF -

NIGHT IT CAN MEAN

" LIFE OR DEATH
TO HEAR:

L"WHO GOES -
'\ THERE!" -



IGHTING A WAR WITH A BUNCH OF _
BUDDIES AT YOUR SIDE 1S ONE THING.,.
BUT IT'S SOMETHING ELSE WHEN YOU .
HAVE TO FIGHT ANOTHER KIND OF WAR.,..
A WAR AGAINST THE COWARD THAT
LURKS IN ALL OF US...AND YOU'RE...
:t'-"'—mw

WAR 15 A GRIM BUSINESS, WHETHER A SOLDIER SERVES BEHIND FFE KNEW NO VICTORY MARCHES, NO TICKER-
A DESK OR ON THE FIGHTING FRONT, HE IS PART OF A VAST

TAPE PARADES,” HE KNEW ONE THING
MACHINE... A MACHINE OF MAN MADE DEVASTATION OMNLY... THAT FOR WHICH HE HAD
WITH ONE GOAL..VICTORY OVER THE ENEMYVY.., THIS IS

BEEN TRAINED.
THE STORY OF ONE SMALL COG IN THAT GIANT
MACHINE... PRIVATE BILL DELANEY.”

ALL NAMES AND PLACES IN THESE TRUE-TO-LIFE icnitiovs
ANY SIMILARITY BETWEEN ACTUAL PERSONS OR PLACES AND THOSE USED IN THESE STORIES IS PURELY GOINGIDEMTAL




offic JOB? ONE OF THE DIRTIEST. AND ROUGHEST IN ALL THE

This WAS TENSION AND NERVE- CRACKING
KOREAN. CAMPAIGN... BILL DELANEY WAS ASSIGNED TO A
MOPPING -UP SQUAD... THE BOYS WHO CAME IN AFTER THE

STRAIN! DEATH COULD STRIKE IN THE MOST
BIG BEATTLES WERE OVER AND CLEANED OUT THE STRAGGLERS.

: e SR,

pEﬂD AS A BOMBED TowN MAY HAVE SEEMED.,IT

COULD HOLD SUDDEN DEATH! THE HIDDEN ENEMY

COULD BE ANY PLACE! EACH STEP COULD HAVE BEEN

BILL'S LAST...EACH BREATH HE DREW, HIS FINAL
SPARK OF LIFE ./

UNEXPECTED PLACES..AND RID,/

R..BILL HAD BEEN LUCKY... LUCKIER THAN
SOME. OF HIS BUDDIES.

THS WAS THE FACE OF BILL DELANEY, HAUNTED BY
FEAR, BROKEN BY STRAIN AND TENSION, LINED

WITH THE KNOWLEDGE THAT DEATH AND LIFE WERE
CHEAPR..AS CHEAP AS THE PRESSURE OF A FINGER
ON A TRIGGER.’




ﬁE MEN OF BILL'S OUTFIT WEREN'T GIVEN MUCH T® TALK, ﬁI-IT IF YOU COULD LOOK INTO HIS MINR YOU'D
WD%DS WERE USELESS. THEIR THOUGHTS WERE TOO BiG LEARN PLENTY! YOU'D LEARN HiS SECRET
TEEA;"PI'ROFE%AJEO GREAT TO SHARE..AND BILL TALKED HOPES.. AND HIS SECRET FEARS..

~ - e L

L . . - ;

. ‘Wiat AM I DOING HERE? I'M NOT TREY CALLED ME AWAY FROM MY JOB AND MY
) A SOLDIER! WHY, AM I WERE? 0\ FAMILY AND. CHANGED ME FROM JUST AN

HERE...IN THIS STRANGE LAND... e ORDINARY GUY... INTO WHAT..? SOMETHING
KILLING... 3 I't NOT AND NEVER CAN BE..A KILLER/"

.#_ I‘-M.-

EVEN NOW..AFTER I'VE KILLED MANY MEN,
I'M STILL AFRAID.. AFRAID OF WHAT I'LL
DO IF I'M. ALONE. I'LL CRACKUP.! I KNOW
IT/ I'M NO GOOD. THEY CAN'T MAKE A
GOOD SOLDIER OUT OF ME /... T'M AFRAID./*

TRAINING ME TO SHOOT AND BE
SHOT AT/ IT's A WASTE OF TIME,”.
I'M NOT A SOLDIER AND THEY
CAN'T MAKE ME ONE/"




"

Fiey PUT ME THROUGH EVERYTHING, Yes, THESE WERE THE 1HOUGHTS AND FEARS OF BILL
TRAINED ME PERFECTLY, BUT THEY DELANEY! YET, IN SPITE OF THEM, HE KEPT ON, GRATE-
COULDN'T TRAIN MY HEART. I'M A FUL IN KNOWING HE WAS NOT ALONE ...
COWARD.! A COWARD/ WITHOUT THESE : el

GUYS NEAR ME, I'D... I'D QUITS” ¥ WE'LL STICK. TOGETHER
WHEN WE GO THROUGH

THIS MESS. RIGHT,
HARRY?

P~ WHY DIDN'T THEY PUT ME WITH THE WHAT'S THE HUH.L? NO.. . | C'MON, GUYS.. |

REGULAR SOLDIERS/ AT LEAST THAT TTER, BILL? I'M ALL WE GOT A JOB
KIND OF FIGHTING IS BETTER THAN Tmsf \m 'RE SHAKING RIGHTY HERE/ BILL,
THERE'S ACTION THERE..AND IF YOU'RE LIKE A LEAF/ «FORGET TAKE OVER
GONNA GET IT, YoU GET IT FAST.. AND = ITf FTHAT BUILDING/

FEEL SICK?
SURE...NOT LIKE THIS... AFRAID OF )
EVERY SOUND AND EVERY
SHADOW.

HARRY, COME
WITH ME./

ﬁE MEN SCATTERED, EACH TO HIS DUTY/ BILL GRIPPER rEEE WAS NO TURNING BACK" AN INNER FORCE,

HIS GUN TIGHTLY, TRYING TO KEEP HIS HANDS FROM BORN OF MONTHS OF TRAINING AND PRACTICE, MOVED

SHAKING ! HE WAS GCING INTO A BOMBED ENEMY HIM THROUGH THE RUINS, ALTHOUGH A SMALL VOICE
BUILDING..QLONE S INSIPE HIM TOLD, HIM TC RUN. RUN/

GOTTA GET HOLD ©F
MYSELFE/ MAYBE I‘LL BE h |
ALL RIGHT/ MAYBE THERE'S
NOBODY IN HERE/




ANOTHER SOUND/ CAREFULLY, HE EDGED HIS WAY INTO THE LUCKY THEY'LL SHOOT ME
RUINS, EYES ALERT, GUN SET FOR FAST ACTION./ AND GET IT OVER WiTH

I:

| =

| BESIDES THE HEAVY BEATING OF HIS HEART, THERE WASN'T
I. IF I'M LUCKY/

THIS 1S5 NO WAY FOR ME
TO LIVE...OR DIE. IF THEY
JUMP ME NOW.. WHAT'LL
I Do?

- BUT THEY COULD CAPTURE ME... N IF.. IF I SAW ONE NOW.. I COULDN'T DO ANYTHING. I'D
TORTURE ME,..CRIPPLE ME. THEY'VE FREEZE....I TRIED TO BE A SCLDIER... I TRIED. BUT
DONE IT TO PLENTY OF OUR GUYS,/ ot I'M NO GOCD. NO GOOD! MAYBE...IF I DROP MY GUN

AND SURRENDER..MAYEE..,

A

A SOUND... A SMALL SOUND... BUT 70 THE
OVERWROUGHT NERVES OF BILL DELANEY,
IT WAS LIKE THE CLAP OF THUNDER./

7




%m WENT THROUGH HiS MIND AT THAT MOMENT ZALL
THE THINGS HE FEARED WERE NOW BEFORE Hitvl.. HIS
WORST NIGHTMARES WERE NOW ALIVE. DEATH
GRINNED AT HIM IN THOSE FACES DURING THAT
FLEETING INSTANT WHEN TIME STOoD STILL/

n\\\\'\. }'I"ll-"'_ .I'f,lrﬁ__ﬂ, ’, 7

Y/
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THERE WAS ONLY ONE THOUGHT IN BILL'S MIND...

FIGHT! KILL THE ENEMY./

O A

BILL! GREAT
DAYy IN THE

YEP.. YOU KNOW, SARGE, D
UNTIL A GUY'S ACTUALLY HAD
THIS KIND ©F A THING HAPPEN
TO HIM,HE ISN'T SURE JUST
WHAT HE‘D DO IFIT DIDJ
Noew I FOUND oUT ABOUT
MYSELF. NEXT TIME I°LL
BE SURE OF
MYSELF,’

LY

WAR COMICS, SUITE 1404
350 5 AVE. NEW TORK GITY(1




Understanding Comics: The Invisible Art

Kitchen Sink Press, 1993 Series
Price: 19.95 USD; 24.95 CAD Pages: 228
Editing: Mark Martin (credited) (editor)

UNDERSTANDING

. | 0n cover / 1 page
pRBIVERL . Pencils: Scott McCloud
! : 2 ~ |- \ T f Ay

Inks: Scott McCloud
Colors: Scott McCloud
Letters: typeset
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—SCOWT McCLOUDYS

“A REMARKABLE NEW BAEDEKER OF THE TOONS.”
—GARRY TRUDEAU, NEW YORK TIMES BOOK REVIEW




OF THE PHYS/CAL WORLD IN FAVOR OF
THE JDEA OF FORM, THE CARTOON o]
PLACES ITSELF IN THE WORLD OF CONCEFTS.

THROUGH TRADITIONAL

KREALSM, THE COMICS

ARTIST CAN PORTRAY
THE WORLD
WITHOL 7 -~

-=-AND THROQUGH
THE CARTOON,
THE WORLD
W7 7HIN.

WHEN
CARTOONS
ARE USED
THROLUGHOUT
A STORY, THE
WORLLD OF
THAT STORY
MAY SEEM TO
PULSE WiTH

INANIMATE OBJECTS
MAY SEEM TO POSSESS
SEPARATE /DENTITIES
SO THAT 1F ONE
JSUMPED UP AND
STARTED S/INVGING
IT WOULDN'T FEEL
OuUT OF PLACE.

_%qf___
T s,
Fe

BUT IN EMPHASIZING
THE CONVCERPTS OF
OBJECTS OVER THEIR
PHYSICAL APPEARANCE,
MUCH HAS TO BE
OMII7TTED.

IF AN ARTIST
WANTS TO PORTRAY
THE BEAUTY AND
COMPLEX\TY OF THE
PHYSICAL
WORLD--

UV LU BT EAAP ey

--REALISM OF

SOME SORT IS

GOING TO PLAY A
PART.

I g :

g1

—_——

o

!/1'/!/;’/} )

:r{r/mf -7 \
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WHEN DRAWING THE FACE AND
FIGURE, NEARLY AZL COMICS ARTISTS
APPLY AT LEAST SOM&E SMALL MEASURE --ARE A FAR CRY FROM

OF CARTOONING. EVEN THE MORE FPHOTO-REALIS7S S
REALISTIC APDVENTLURE ARTISTS--

e

STORYTELLERS IN 4AZL MEDIA
KNOW THAT A SURE INDICATOR OF

ALDIENCE INVOLVEMENT-- | AND SINCE W/EWER-IDEN TIFICATION
==| IS A $PEC/ALTY OF CARTOONING, =
-1S = CARTOOUNS HAVE HISTORICALLY HELD :

THE DEGREE E=| AN ADVANTAGE IN BREAKING IN7O

TO WHICH THE WORLD POFPULAR CULTURE.
AUDIENCE

IDENTIFIES

v WITH A STORY'S
CHARACTERS. /.
00 N

L

VL "nl'\."f\"- \

“
<

) - o

L — 1 o S

ON THE OTHER HAND, NO
ONE EXPECTS AUDIENCES TO Al it
IDENTIFY WITH BRICK WALLS et Rl IN SOMIE COMICS, THIS SPLIT 1S
OR ZANDSCAPES AND /NDEED, [y i FAR MORE PRONOL/NCED. THE
BACKGROUNDS TEND TO BE  AULUNIEY- §& BELGIAN “CLEAR-LINE” STYLE
. SLIGHTLY MORE REALISTIC. ffuiimin s OF HERGES 7/NV77/V COMBINES

YERY ICONIC CHARACTERS WITH
UNUSUALLY REALIST/C BACKGROUNDS,

TINTIN @ EDITIONS CASTERMAN
42



NOW YOUDIE

THAT SPACE
BETWEEN THE
PANELS 7 THAT'S
WHAT COMICS
AFICIONADOS HAVE
NAMED "“7XE
GLTTER"

AND DESPITE
ITS NCEREMONIOUS
777LE, THE GUTTER PLAYS
HOST TO MUCH QOF THE MAG/C
AND MYS7ERY THAT ARE
AT THE VERY HMEART7

oFr comics’

'%U..

(o] ]
7]

HERE IN
THE Z/MBC OF THE \L
GUTTER, MUMAN
IMAGINATION
TAKES TWO SEPARATE
IMAGES AND 7RANS -
FORMS THEM INTO
A SINGLE
IDEA..

i

i

\
I

e

1
:

!

L




NOTHING
IS SEENV BETWEEN
THE TWO PANELS,
BUT EXFER/ENCE
TELLS YOU SOMETHING
/MUS7 BE THERE/

Peek-A-Boo

COMICS PANELS FRACZURE BOTH 7/ME AND SPACE, OFFERING A SJAGGED,
STACCA7O RN Y THM OF LUNCONNECTED MOMENTS.

& o || \O/

[

BUT CLOSURE ALLOWS US TO CONNVEC7 THESE MOMENTS
AND MENTARLLY CONS7RUCT A CONTINLOUS., UNIFIED REALI7TY.

THE VOCABULARY OF COMICS HINGES ON
COMICS, CLOSURE 1S
11S GRAMMAR.

OF ELEMENTS--

IF Y/SLAL v AND SINCE OUR
/CONOGKRAFPHY IS DEFINIT/ION OF
THE ARKANGEMENT

©

©

ICONOGRAPHY

CLOSURE

--THEN, IN A
VERY REAL SENSE,

comrscs 18
\ CLOSURE!

'=—_--
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oo THE CLOSURE OF BUT CLOSURE N COM/CS 1S
J "_\ ELECTRON/C MEDIA AA4R FROM CONTINUOUS AND
{9) 'S CON7TINUOL/S, LARGELY ANYTHING BUT /INVOLUNTARY.”
/INVOLUNTARY AND
) VIRTUALLY £
Y o IMPERCEPTIBLE.
/j‘f ',___‘
g - ~
)~
R~

EVERY
ACT COMMITTED
TO PAPER BY THE
COMICS ARTIST 1S
AIDED AND ABET7ED
BY A SJLENT
ACCOMFL/CE.

I MAY HAVE DRAWN AN AXE BEING

RAISED IN THIS EXAMPLE, BUT I'M ALL OF YOU
AN EQUAL NOT THE ONE WHO LET IT DROP PARTICIPATED
PARTINER OR DECIDED HOW AARD THE BLOW, K\f LTg!;:‘__ ggﬁ%ﬂ;p
OR WHO SCREAMED, OR Y.
/N CRIME v i THE AXE AND
READER. N
-
S
al

7#A7, DEAR READER, WAS YOUR
SPEC/AL CRIME, EACH OF YOU

COMMITTING IT IN YOUR QWN S7YZ&.
68




FPARTICIPATION
IPLANR SR S force N
IS TO CONDEMN N AN MEDIUM. 7/ Al N
HIM TO A FILMMAKERS ZONVG AGO K @’J e % -§ j 7
+ REALIZED THE IMPORTANCE h ) /N ; s
Lo g OF ALLOWING VIEWERS i of I\ D
' TO USE THEIR
IMAGINATIONS.
A N /
i 1
»’ \ :I{
‘.'\
»-F“-n‘\ I
A E —
‘ J
i /ﬂ‘:J

FROM THE 705S//G OF A BASEFALL

BUT WHILE F/ZM MAKES
USE OF AUDIENCES’ IMAGINATIONS TO THE DEATH OF A PLANE7, THE
FOR OCCAS/ONAL EFFECTS, READER'S DEL/IBERATE, VOLUNTARY
COMI/CS MUST USE IT CLOSURE 1S COMICS  PRIMARY MEANS
OF SIMULATING 77ME AND /MOT770M.

FAR MORE QF7EN.”

LET'S
TAKE A LOOK
AT THE

CLOSURE
IN COMICS FOSTERS
AN INTIMACY SURPASSED
ONLY BY THE #R/77EN
WORD. A SILENT, SECRET
CONV7TRACT BETWEEN
CREA7OR AND

AUDIENCE.
HOW THE CREATOR &
AHONORS THAT CONTRACT -
IS AMATTER OF BOTH
AR7 AND CRAFT. : j/
- =
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MOST
PANEL-TO-PANEL
TRANSITIONS IN COMICS
CAN BE PLACED IN ONE
OF SEVERAL DISTINCT
CA7TEGOR/ES. THE FIRST
CATEGORY -- WHICH WE'LL
CALL MOMENT-70
MOMEN 7T--REQUIRES
VERY L/77LE
CLOSURE.

WNEXT
ARE THOSE
TRANSITIONS
FEATURING A SINGLE
SYE/ECT IN DISTINCT
ACT/ON~-TO-AC7T/ION
PROGRESSIONS.




THE NVEXT
TYPE TAKES US FROM
SUBJECT-TO-SYBIECT
WHILE STAYING WITHIN A
SCENE OR IDEA. NOTE
THE DEGREE OF READER
INVOLVEMENT NECESSARY
TO RENDER THESE
TRANSITIONS
MEANINGFUL.

DEDUCTIVE
REASONVN/ING 1S
OFTEN REQUIRED IN
READING COMICS SUCH
AS IN THESE SCENE~
-70-SCENE TRANSITIONS,
WHICH TRANSPORT US
ACROSS SYGN/FICANT
DISTANCES OF 7IME
AND SPACE.

HE CAN'T
OUTRUN US
FOREVER/ ]

TEN YEARS
LATER...

BOMBAY! PARIS! NEW YORK!|
AT LEAST -
JERRY

NEVER
CALLED/




A FIFTH
TYPE OF TRANSITION,
WHICH WE'LL CALL
ASPECT-TO-ASPECT,
BYPASSES 7/ME FOR THE
MOST PART AND SETS A
WANDERING EYE ON
DIFFERENT ASPECTS
OF A PLACE, IDEA
OR MOOD

AND
FINALLY, THERE'S
THE NON-SEQUITUR,
WHICH OFFERS NO
LOGICAL RELATIONSHIP
BETWEEN PANELS
WHATSOEVER ”

i

ps gz
j1_W [;)
E:’lfe
i
L2

S

—

o+ L
OF
—

"/,Em




THIS ZAS7 CATEGORY
SUGGESTS AN INTER-
ESTING QUESTION.
IS IT POSSIBLE FOR
ANY SEQUENCE OF
PANELS TO BE
TOTALLY UNRELATED
TO EACH OTHER?Y

PERSONALLY, 1
DON'T 7H/NK SO.

| NO MATTER '

HOW D/SS/VI/LAR
ONE IMAGE MAY BE
TO ANOTHER, THERE

| IS A KIND OF-- '

-~ALCHEMY
AT WORK IN THE
SPACE BETWEEN
PANELS WHICH CAN
HELP US FIND
MEAN/NG OR
RESONANCE N
EVEN THE MOST
VARRING OF
COMBINATIONS.

SUCH TRANSITIONS
MAY NOT MAKE
“SENSE” IN ANY
TRADITIONAL WAY,
BUT STILL A
RELATIONSHIP OF
SOME SORT WILL
INEVITABLY
DEVELOR

HOWEVER
DIFFERENT
THEY HAD BEEN,
THEY NOW BELONG

TO A S/IVGLE
ORGAN/ISM.

//H}/'{'fu'-'l.“ LRARANNNASY

TN

BY CREATING A
SEQLENCE WITH
TWO OR MORE
IMAGES, WE ARE
ENOOWING THEM WITH
A SINGLE--

CLOSURE
FOR 8L0O0D,
GU7TTERS

-~ OQVERKRIDING
JDENTITY, AND
FORCING THE VIEWER
TO CONSIDER THEM
AS A WHOLE.




HERE'S
A
STORY.

PROMISE ME YOU
WON'T DRINK AND
DRIVE, CARL.,

WELL,
IT'S

1 GETTING A
“A LATE/,
2\ =

I BETTER
GO NOw/

1 SEEM TO HAVE
LOST MY KEYS/S
CAN 1 BORROW

OKAY, THEY'RE
IN MY PURSE

£R

;
@) O

RRR" BRU/?_)}C

_C%

—gRurT
T3

DARN! TRAFFIC
SLOWDOWN,

I'LL TAKE A
SHORT-CUT”

T HOPE DAISY (S
READY/S

HOW ABOUT
JOMORROW

TOMORROW
IT IS/

/s

I'M SORRY, CARL,
BUT I CAN'T GO OuT
WITH YOU TONIGHT

1 ALWAYS WANTED
TO SEE THIS ONE/
P

D2

(]

$3.50, PLEASE
HERE YA GO

SAY. DO YOU KNOW
BILL'S LAST NAME?
h A

Y THAT'S WHAT I'M
ASKING YOU.

M

ONE BEER WON'T
HURT.

* "BRUM™ APPEARS COURT

E

SY OF M FEAZELL

I DON'T KNOW
ANY "BILLS®

HAVE A NICE DAY’

_“_A

I'LL BUY SOME
BEERS.




PROMISE ME YOU
WON'T DRINK AND
DRIVE, CARL,

HERE 1 AMm/

PROMISE ME YOU
WON'T DRINK AND

HERE'S DRIVE, CARL,
A

STORY.

I'M SORRY, CARL,
BUT I CAN'T GO OUT
WITH YOU TONIGHT

THE ART
OF COMICS IS
AS SUBTRACTIVE
AN ART ASITIS
ADDITIVE.

PROMISE ME YOU
WON'T DRINK AND

DRIVE, CARL, RIP
CARL |\~
A - -
9, = “ /£
1L PROMISE ot/ END

FINDING THE
BALANCE BETWEEN
700 MUCH AND
700 LITTLE 1S
CRUCIAL TO
COMICS CREATORS
THE WORLD
OVER.

NE
(TG

A (A
)

10 STRIKE THAT BALANCE, CREATORS
REGULARLY MAKE ASSUMPTIONS ABOUT
THEIR READERS' EXPERIENCES.

SOME SEEM PRETTY SAFE,
LIKE THE ASSUMPTION THAT
THIS WILL BE PERCEIVED
BY AUDIENCES AS ANEYE
CLOS/ING.

?,. STw ’r,.v Bl

i [ |

—

37A2
3HT 31 .21 TAHT
T'U230Q 30M3IQUA
QY THOVA JAIR
Tl
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WE ASSUME AS RLEADERS THAT WE WILL

KNOW WHAT ORDER TO READ PANELS IN,

BUT THE BUSINESS OF ARRANG/NG THOSE
PANELS 1S ACTUALLY QUITE COMPLEX.

SO COMPLEX,
IN FACT, THAT
EVEN SEASONED B
PROS WILL V4
SOMETIMES 2
BLOW IT.
|
v ?
" S TP

N
v
N
e

AS CLOSURE BE7WEEN PANELS BECOMES
MORE INTENSE, READER INTERPRETATION
BECOMES FAR MORE £ZAS77/C.

oW YOUDJE 7

AND MANAG/NG |T BECOMES
MORE COMPLICATED FOR THE CREA7OR.

SOME ARTISTS CAN BE
DEL/IBERATELY AMBIGL/OLS.

OF COURSE, AND OFFER US NO STRICT
INTERPRETATION TO GO ON.

CLOSURE CAN BE A POWERFUL
FORCE W/7#/N PANELS AS WELL AS ¥
BETWEEN THEM, WHEN ARTISTS CHOOSE &3
TO SHOW ONLY A SMALL P/ECE ;

OF THE PICTURE,

COMICS
CAN BE
MADDENINGLY
VAGUE ABOUT
WHAT IT
SHOWS
us.

BY
SHOWING
LITTLE OR
NOTRHING
OF A GIVEN
SCENE--

--AND
OFFERING

ONLY CLLES 10
THE READER--

--THE
ARTIST CAN
TRIGGER ANY
NUMBER OF
IMAGES IN
THE READER'S
IMAGINATION.

86



WHATEVER THE MYSTERIES
/7H/N EACH PANEL, IT'S THE
POWER OF CLOSURE BE7TWEEN
PANELS THAT I FIND THE MOST
JNTERESTING.

THERE'S SOMETHING
S7TRANGE AND WONDPERFUL
THAT HAPPENS IN THIS
BLANK RIBEBON CF
FPAPER.

Vi

<
/
7/

WE ALREADY KNOW THAT COMICS ASKS
THE MIND TO WORK AS A SORT OF
IN-BETWEENER -- FILLING IN THE OAPS
BETWEEN PANELS AS AN AV/AMA70OK
MIGHT-- BUT I BELIEVE THERE'S STILL
MORE TO IT THAN THAT.

o

k\I

0)

v

=

\

LET'S TAKE ANOTHER LOOK AT
THE FA/F7A TYPE OF TRANSITION,
THE ONE SO POPULAR
IN JAPAN.

HERE'S
A FOUR-PANEL
ESTABLISHING

L. 2 3 %58 SHOT OF AN

OLD-FASHIONED

KITCHEN SCENE,




NOW, MOST OF
YOU SHOULD HAVE
NO TROUBLE
PERCEIVING
THAT YOU'RE IN A
KITCHEN FROM
THOSE FOUR PANELS

WITH A A/GH

PEGREE OF
CLOSURE, YOUR MIND
IS TAKING FOUR
PICTURE FRAGMENTS
AND CONSTRUCTING
AN ENTIRE SCENE

BUT THE SCENE YOUR
MIND CONSTRUCTS
FROM THOSE Fov&
PANELS IS A VERY
DIFFERENT ALACE
FROM THE SCENE
CONSTRUCTED FROM
OQUR TRADITIONAL

LOOK AGAIN.

YOU'VE BEEN IN

KITCHENS BEFORE,
YOU KNOW WHAT A
POT ON THE BOIL
SOUNDS LIKE; DO

ALONE. OL/7 OF THOSE
FRAGMENTS. ONE-PANEL YOU ONLY HEAR IT
ESTABLISHING SHOT/ IN THAT F/RS7
PANEL?
L = -
o ¥ e
/] /-J ) \éf_?/—‘-::-- \
— _ ) A
W s IEE R R
AND WHAT ABOUT COMICS IS A MONO-SEMSORY WE REPRESENT
THE CHOPFPING MEDIUM. IT RELIES ON ONLY SOUND THROUGH
SOUND 7 DOES THAT ONVE OF THE SENSES TO CONVEY DEVICES SUCH AS
ONLY LAST A PANEL A WORLLD OF EXPERIENCE. WorRD BALLOOMS.
OR DOES I T PERSIST Z
CAN YOU SMELL THIS
KITCHEN ? FEEL
IT? 7AS7€ 117
Z [ o o
BUT WHAT OF THE OTHER }
Viig@in EFOUR 7
V'l 77
/.
WE REPRES WVITHIN THESE BUT BETWEEN
D TH PANELS, WE CAN PANELS, NONE OF WHICH IS
E ' ONLY CONVEY OUR SENSES ARE WHY 4LL OF
INFORMATION REQUIRED AT ALL. OUR SENSES
VISUALLY ARE
ENGAGED/
h-
)7
A N
]
N

BUT
ALL IN ALL, IT IS
AN EFAXCLLUSIVELY
Y/SUAL
REPRESENTATION.

\

\
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SEVERAL TIMES
ON EVERY PAGE
THE READER 1S
KELEASED--LIKE A
TRAFPEZE ARTIST--
INTO THE OPEN AIR

OF /MAG/NAT/ION..

3.\
k N
N g
& &
7] ::j 2
LV

THEN CALGH7
BY THE OQUTSTRETCHED
ARMS OF THE Fr&e™-
PRESENT VEXT
FANELT :

BUT 1S IT POSSIBLE
THAT CLOSURE CAN
BE SO MANAGED IN
SOME CASES--

CAUGHT QUICKLY
SO AS NOT TO LET
THE READER SALL
INTO CONFUSION
OR BOREDOM.

-=THAT
THE READER
MIGHT LEARN

TOFLY”

I THINK
THE ANSWER
IS YE&S.

|

4

IN CHAPTER TWQ, WE DISCUSSED
VARIOUS TYPES OF ICONIC AND NON-ICONIC
DRAWING STYLES

DO THESE ‘

AFFECT
@) (Pv CLOSUREZ
v \Se
WA, = N
L 4;;? :l‘.;:] K,
L \&es G
= ’}1 o
¥ *3 £ - =0
) &g &S\

L e - =
o0
84 ¢ z

12

SINCE CARTOONS ALREADY EXIST AS CONCEPTS FOR THE
READER, THEY TEND TO FLOW EASILY THROUGH THE
CONCEPTUAL TERRITORY FE7WEEN PANELS.

8 (

IDEAS FLOWING INTO ONE ANQTHER SEAMILESSLY.
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BUT £LALAS7/7C IMAGES HAVE A BUMPIER RIDE. THEIRS 1S

A PRIMARILY V/SUAL EXISTENCE WHICH DOESN'T PASS EASILY
INTO THE REALM OF IDEAS.

AND SO, WHAT SEEMED LIKE A CONTINUQUS SERIES OF
MOMENTS IN THE LAST EXAMPLE, HERE LOOKS A LITTLE MORE
LIKE A SERIES OF § 2L F/CTLRES...

. TO ME \
ANYWAY. THESE

THINGS ARE ALL
SUBIECTIVEY /.

v
y AL

SIMILARLY, I THINK WHEN COMICS ART VEERS CLOSER TO

CONCERNS OF THE P/CTL/RE PLANE, CLOSURE CAN BE MORE
DIFFICULT TO ACHIEVE, THOUGH FOR DIFFERENT REASONS.

NOW IT'S THE LIN/IFYING PROPERTIES OF DESIGN THAT
MAKE US MORE AWARE OF THE PAGE AS A ® RATHER

THAN ITS INDIVIDUAL COMPONENTS, THE BANELS.

A GOOD RULE OF
THUMB 1S THAT
IF READERS ARE
PARTICULARLY AWARE
OF THE ART IN A
GIVEN STORY--

--THEN
CLOSURE IS
PROBABLY NOT
. HAPPENING
-\ WITHOUT SOME
: EFFORT.

S ¢

DO N %\W. N

OF COURSE, MAKING THE READER WORK A LITTLE
MAY BE JUST WHAT THE ARTIST IS 7RY/NG TO DO.

ONCE AGAIN, IT'S ALL A MATTER OF
FPERSONVAL 7AS7E.

R D e,

Z 1 S .

91



CHAPTER FOUR

SO/ LET'S SEE:
EACH PANEL OF A
COMIC SHOWS A

NV TIME:

SINGLE MOVIENT

NVAAK
OF COURSE
NOT/S

AND BETWEEN
THOSE FROZEN
MOMENTS -- BETWEEN
THE PANELS-- OUR
MINDS FILL IN THE

INTERVENING MomenTs, |/

CREATING THE ILLUSION
OF 7IMIE ANZ MOTION.

TL@lK : L 11K

LIKE A LINE DRAWN
BETWEEN TWO POINTS.

TIME IN COMICS

\S INVFINITELY

WEIRDER THAN
THAT.”

[ad
0

60
i TS
*30
_/2
>’/” . o

y

~CLIK

(NRURGT L
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»
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SMILE/

SINGLE
MOMENT Z

HARDLY?”

-

\\

2

AW ()

AAGH
THAT FLASH
1S BL/NDINVG,
UNCLE
HENRY/

OH, HENKY ./
PUT THAT CAMERA

AWAY, WILL GONNA HAVE MUCH
YOU7? MORE FUN, WE
MAY HAFTA HMNM,,.

AWW, LOCK UP THE L
LET HIM WINE CELLAR / —
BE, MOM. | <—7 SURE YOU
HE'S JUST CHECK? )_{ WANT TO MOVE
HAVING THERE,

N1

WELL, IF
OL’ HENRY IS

=R

—\_JED?

—

. P

: N

.;'i;f(",_p lit‘i‘ -

0

EVEN THE BRIEF
SOUND OF A FLASH-
BULE HAS A CERTAIN
DURATION, SHORT
TO BE SURE, BUT NOT
INSTANTANEOL/S )

FAR SLOWER 1S
THE DURATION OF
THE AVERAGE WORD.
UNCLE HENRY ALONE
BURNS UP A GOQD
SECONL IN THIS
PANEL, ESPECIALLY

PAF:

Wi/

SINCE “SM/LES”
UNDOUBTEDLY
PRECEDED THE
FLASH.

LIKEWISE, THE NEXT
BALLOONS COULD HAVE
ONLY FOLLOWED
THE BURST OF THE
FLASHBULB, THUS
ADDING STILL #MORE

TIME.
| S

AAGH/

THAT FLASH

IS 8L/NPING,
UNCLE

JUST AS PICTURES AND THE INTERVALS EE7WEEN THEM CREATE THE ILLUSION OF TIME
THROUGH CZOSURE WORDS \NTRODUCE TIME BY REPRESENTING THAT WHICH CAN ONLY

EXIST /N TIME --SO0UNVD.

-

WITH ALL 1ITS AC7/ONS AND REACT77ONS,
A PANEL SUCH AS THIS COULD LAST A
G00D HALF MINUT7E OR SO.

natlh SRR




BUT HOW COULD THIS BE ANYTHING BUT A SYNGLE MOMENT "
OUR EYES HAVE BEEN WELL-TRAINED BY THE PHOTOGRAFPH

AND BY REPRESENATIONAL AR7 TO SEE ANY SINGLE
CONTINUOUS IMAGE AS A SINGLE INSTANT IN TIME.

BUT THE ACTIONS THAT WE SEE
OCCURRING SEEMINGLY AT THE SAME
TIME OBVIOUSLY CAN'7 BE/

T ."'-|||‘
M| |
I
it

I

T
T
I

WAY TO LOOK AT
IT: LET'S THINKOF ||

TIME AS A
ROFPE.

SECOND.

1

THING LIKE 7H/S
THROUGH OUR
PANEL. ’

N\ TS OWN 7W/S78

BALLOON HAS

AND TURMS.

1t

96
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I T
sucH A rRoPe N[l swameerF7ee AND SINCE EACH
EACH INCH MIGHT BE SAID U] (il OF COURSE, FACE AND FIGURE
REPRESENTS A TO WIND SOME- SINCE EACH IS DRAWN TO MATCH

HIS/HER OWN
WORDS--

AAGH/
THAT FLASH
1S 8L/NDIVG,




--THOSE FIGURES,
FACES AND WORDS
| ARE MATCHED IN
7/ME AS WELL.

THE PROPERTIES OF THE SINGLE
CONTINUOUS /MAGE, MEANWHILE, TEND
TO0 MATCH EACH FIGURE WITH EVERY

OTHER FIGURE.

SINGLE
I/MAGE.

PORTRAYING TIME
ON A LINE MOVING
LEFT 70 RIGH 7,
THIS PUTS ALL THE
/MAGES ON THE
SAME VERTICAL AXIS.

| AND 7ZANGLES UFP 7IME
| || BEYOND AL RECOGN/7/ON’

PERHAPS WE'VE BEEN TOO
CONDITIONED BY PHOTOGRAPHY TO
PERCEIVE SINGLE IMAGES AS S/WVGLE
MOMIENTS. AFTER ALL, IT DOES

TAKE AN EYE 77M& TO MOVE ACROSS
SCENES IN REAL LIFE/S

sNAP 1

/

<l

EACH FIGURE IS
ARRANGED FROM
LEFT 7O RIGH7 IN
THE SEQUENCE WE
WILL ‘READ “THEM,
EACH OCCLPYING A
DISTINCT 77/ME

IN SOME RESPECTS THIS PANEL BY ITSELF ACTUALLY £778 QUR
DEFIN/7/ON OF COMICS! ALL IT NEEDS IS A FEW GL77ERS
THROWN IN TO CLAR/IFY 7THE SEQLENCE.

V' OM, sENRY S
PUT THAT CAMERA
AWAY, WILL

e
\Wl l 5/ IS BL/NDING,

. UNCLE
_ HENRY/

o

/ WELL, IF

OL" HENRY IS‘\||

GONNA HAVE MUCH

/MORE FUN, WE

MAY HAFTA

LOCK UP THE
WINE CELLAR.

ONE PANEL, OPERATING AS SEVERAL PANELS.

M., |

SURE YOuU
WANT TO MOVE

I
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NOT ALL PANELS
ARE LIKE THAT,
OF COURSE.

A SILENT PANEL
SUCH AS THIS COULD

/NOEED BE SAID TO

DEPICT A SINGLE

--&L/7, \N
AN OTHERWISE
SILENT CAFP7/ONED
PANEL, THE SINGLE
MOMENT CAN
ACTUALLY BE

\,

IF SounND
1S INTRODUCED,
THIS CEASES TO BE

gt

HE'S GIVING
ITHIS ALL,)

HE WAS GIVING IT
HIS ALL, WHEN--

THESE VARIOUS
SHAPES WE CALL
FANELS HOLD IN
THEIR BORDERS ALL
OF THE ICONS THAT
ADD UP TO THE
VOCABULARY OF

FOR JUST AS THE
BODY'S LARGEST ORGAN
-~ OUR SAY/NV --
IS SELDOM 7%0UGH]
OF AS AN ORGAN--

--S0 TOO IS THE PANEL Z7SELF
OVERLOOKED AS COMICS' MOST
IMPORTANT /CON.”
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THESE ICONS WE
CALL PANELS OR
FRAMES “ HAVE

NOR IS THEIR
AND MALLEABLE

NO F/XED OR AS THE SORTS OF
ABSOLUTE MEANING, ICONS WE CALL
LIKE THE ICONS OF

LANGUAGE, SCIENCE

AND COMMUNICATION.

FRTTTTTITTG T
| : :.!'

w”ij”
iy

I |
iﬂ
I

MEANING AS FZLUID

Aiwl

qm

THE
PANEL ACTS AS
A SORT OF
GENERAL
INDICATOR
THAT 7/ME OR
SFACE IS

BEING
DIVIDED.

P35

THE DURATIONS OF THAT 7/VIE AND THE
DIMENSIONS OF THAT SPACE ARE
DEFINED MORE BY THE CON7ENTS OF
THE PANEL THAN BY THE PANEL /7SELE *

HE WAS GIVING IT

T
i ‘
- WII U=

PANEL SHAPES VARY CONS/DERABLY THOUGH, AND WHILE

DIFFERENCES OF SHAPE DON'T AFFECT THE SPECIFIC “MEANINGS”

OF THOSE PANELS VIS-A-VIS TIME, THEY CAA AFFECT THE
READING EXPERIENCE.

WHICH BRINGS US
TO THE STRANGE
RELATIONSHIP
BETWEEN TIME
AS PEFICTED N
COMICS AND TIME

Of..

AS PERCETVED

\ BY THE READER. /

N

i

-

FEISNER DISCUSSES THIS UNDER THE WEADING “FRAMING TIME *
IN COMICS AND SEQUENTIAL ART
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IN LEARNING TO READ COMICS
WE ALL LEARNED TO PERCEIVE
TIME SPAT/ALLY, FOR IN THE WORLD
OF COMICS, 7/ME AND SPACEF
ARE ONE AND THE SAME.

S0, AS READERS,
WE'RE LEFT WITH ONLY
A VAGUE SENSE
THAT AS OUR EYES
ARE MOVING THROUGH
SPACE, THEY'RE ALSO
MOVING THROUGH
7/ME-- WE JUST
DON'T KNOW BY
HOW MUCH

THE FEW CENTIMETERS

WHICH TRANSPORT US FROM
SECOND 70 SECONVD IN ONVE
SEQUENCE COULD TAKE US A
AUNORED MILLION YEARS
IN ANOTHER.

\»

IN MOST CASES IT'S NOT HARD TO
MAKE AN EDUCATED GUESS AS TO THE
DURATION OF A GIVEN SEQUENCE, SO
LONG AS THE FZEMENT7S OF THAT

SEQUENCE ARE FAMILIAR TO US.

T ALwAYS FIGURED
MARN-ANNE WOULD
60 FOR GILLIGAN .

i

=k

FROM A LIFETIME
OF CONVERSATIONS,
WE CAN BE SURE
THAT A “FALSE”
PANEL LIKE THIS
LASTS FOR NO MORE
THAN SEVERAL
SECONDS.
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BUT IF THE CREATOR OF THIS SCENE
WANTED TO LENG7HEN THAT PAUSE, HOW
COULD HE OR SHE DO SO7 ONE OBVIOUS

SOLUTION WOULD BE TO ADD MORE PANELS,
BUT IS THAT THE ONLY WAY?T

D'YA THINK THE SOX I GUESS.
COULD FINALLY DO
T ™TMIS YEAR?

WE'VE SEEN HOW
TIME CAN BE
CONTROLLED THROUGH
THE CONTENT OF
PANELS, THE MUMBER
OF PANELS AND
CLOSURE BETWEEN
PANELS, BUT THERE'S
STILL ONVEMORE.

IS THERE ANY WAY TO MAKE A
SINGLE SILENT PANEL LIKE THIS ONE
SEEM LONGER” HOW ABOUT WIDENING
THE SPACE BETWEEN PANELS 7
ANY DIFFERENCE

HEY, T DESERVE A
BETTER J0B! I COUD
BE A _BRAN SURGEON!]

Z
S

AS UNLIKELY AS IT SOUNDS, THE PANEL SH#AFPE CAN
ACTUALLY MAKE A D/FFERENCE IN OUR PERCEFPTION
OF TIME. EVEN THOUGH THIS LONG PANEL HAS THE SAME
BASIC "MEANING" AS ITS SHORTER VERSIONS, STILL 1T
HAS THE FEELING OF GREATER LENGTH/

THAT MADONNA,
MAN, SHE'S ONE HIT
aRhaEe!
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EVER
NOTICED HOW THE
WORDS “S#OR7 “ OR
"ZONG" CAN REFER

THE PANEL BORDER

IS OUR GL/PE THROUGH

7IME AND SPACE, BUT

IT WILL ONLY GUIDE US
SO FAR.

EITHER TO THE

F/RS7T DIMENSION
OR TO THE

FOURTH 7

IN A MEDIUM
WHERE TIME AND
SPACE MERGE SO
COMPLETELY, THE
DISTINCTION OFTEN
VANISHES !

AS MENTIONED,
PANELS COME IN
MANY SHAPES AND
SIZES, THOUGH THE
CLASSIC RECTANGLE
IS USED MOST OFT7EN.

MOST OF US ARE SO USED TO
THE STANDARD REC7ANGULAR
FORMAT THAT A “BORDERLESS
PANEL SUCH AS THIS CAN TAKE
ON A 7IMELESS QUALITY.

HEY, ARE Yov
EVEN WSTENING
TO ME 7/

WHEN THE CONTENT
OF A SILENT PANEL
OFFERS NO CLUES AS
T0 ITS DURATION, 1T
CAN ALSO PRODLCE
A SENSE OF
TIMELESSNESS.

. |H I IW

BECAUSE OF ITS
UYNRESOLVED NATURE,
SUCH A PANEL MAY

ZINGER IN THE
READER'S MIND.

AND ITS PRESENCE

MAY BE FELT IN

THE PANELS WHICH
FOLLOW IT.




TIME 1S

WHEN
"BLEEDS " ARE

NO LONGER
USED -~ L.E., O T
WHEN A PANEL AL A
RUNS OFF THE o D
EDGE OF THE ICON OF THE
PAGE -~ THIS CLOSED PANEL,
EFFECT IS EORR A
COMPOUNDED. HEMORRHAGES
INTO
TIMELESS
SPACE

Wiz,

HHMH FNW“WNJ“W Il

____

ONCE AGAIN, THIS
IS A TECHNIQUE
USED MOST OFTEN
IN JAPAN AND ONLY
RECENTLY ADOPTED
HERE IN THE WEST.

Tl

||| IMAGES CAN

| OR A SENVSE OF
PLACE FOR WHOLE
SCENVES THROUGH
THEIR LINGERIVG

) TIMELESS




IN COMICS,
AS IN A/L M,
TELEV/SION AND
"REAL LIFES
IT IS ALWAYS

¥

| ANY PANEL

{o

' oIS ' BEFORE THIS--
Y PANEL AND | THAT LAS7 ONE,
[ 7278 PANEL ‘ FOR INSTANCE--
‘ ALONVE ||l REPRESENTS THE
I\ REPRESENTS THE /| | FAST7.
:'!, Pfﬂ'éWZ' f T II'i:IIi
h , (T 11
iy | : |
) |:|‘| . ‘
il
™\ o’
| \| [/

Y/

LIKEWISE, ALL BUT LNL/IKE BOTH WHEREVER YOUR
PANELS $772L 70 OTHER MEDIA, IN PAST AND EYES ARE FOCUSED,
COME--THIS NEXT COMICS, THE PAST FUTURE ARE THAT'S NMOW. BUT
PANEL, FOR INSTANCE-- IS MORE THAN JUST REAL AND AT THE SAME TIME

REPRESENT THE MEMORIES FOR V/SIBLE AND YOUR EYES TAKE IN

FUTURE. THE AUDIENCE AND ézz THE SURROUNDING
. THE FUTURE IS AROUND LANDSCAFE OF
Mggg‘ \;’H;\N #ng/ /87 PAST AND FUTURE/!
1B/LITIES, Ty
({1 TTTTIT G ! "'|', Y 2
| | | | !II
<
/ 'l /f 1 — [, ] "
T A1
N 797 =
\ 7 ] \) A
i) B

\ Al \ N1 LV

LIKE A S70@M FRON7, THE EYE MOVES s

OVER THE COMICS PAGE, PUSHING THE &

WARM, HIGH-PRESSURE F/TL/RE AHEAD WHEREVER N,

OF IT, LEAVING THE COOL, LOW-PRESSLIRE THE EYE HITS EYES, LIKE V2

PAST IN ITS WAKE. LAND, WE EXPECT S70RMS, CAN

IT TO BEGIN
MOVING
/ FORWARD
3| 2| L[| 1| | P 7
.\"/ .,/, 2
= AN L5
21 NN‘
> 3% \%

7t

L
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ONE BEER WON'T

HURT.
YET THE IDEA THAT THE
WE READER MIGHT CHOOSE
SELDOM A DIRECTION IS STILL
DO CHANGE CONSIDERED £EXO077/C.
DIRECTION,
EXCEPT TO
REalgEAD
%,fégs Nth'l" I BETTER Il-;léLM-:EU?QTO&G IT'S A MOTES
ITS 2EF7-
70-RIGHT,
2P-70-
DOWN,
PAGE
AFTER J - -
T'LL JuST y :
g AROIND AWHILE. ool i AL WHAT CAN 3 er
 E— N AOUEEL 4 i
:5 = - []
"1 ——
o HMM... A FORKX. WHAT ARE YOL/ GOSH, I JUST DO YOU HAVE
TO THE RIGHT IS DOING HERE Y/ WANTED TO RENT CARN/VAL OF
THE W/DEQ STORE. ANOTHER VIDEQ, SOULS?
3 oy
G ¢ ’
il ] ool
\/ '
je | |(om o
7 CARL?
T k . %
N T THIS MAY, IN PAKRT, CONDITIONED AS WE ARE TO READ
o i BE THE INFLUENCE LEFT-TO-RIGHT AND L/P-TO-DOWN,
S OF OTHER MEDIA A MISCHIEVOUS CARTOONIST CAN
l Q A LIKE F/ZM AND PLAY ANY NUMBER OF 7R/CK'S ON US.
Tl T7ELEV/SIOV WHERE
R VIEWER CHOICE THE THE ENDoF  [r'ic Juer
HAS NOT GENERALLY INCEREMENE | TG MoNTHL., _ [Sahifion Sure
BEEN FEAS/BLE. 2 BRok E MYSELF IN THE
A(’/"'“-' FuTURE!
N

MY CoMPLIMENTS
o THE CHEF, ANDFE]
THE CHECK,PLE ASE
Oul,
M'SIEU,
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THE IDEA THAT
A PICTURE CAN EVOKE

AN EMO77ONAL OR SENSUAL

RESPONSE IN THE VIEWER
IS VITAL TO THE ART

OF COMICS.

i m A L)

sl

o

.....

SOME IMAGES INSPIRED BY THE PAINTINGS OF ADAM PHILIPS.

IN CHAPTERS JAREE AND FOUR
WE INVESTIGATED THE VARIOUS WAYS
TIME AND MOTION COULD BE PORTRAYED,

BOTH SE7ZMWEEN PANELS, THROUGH
CLOSURE --

THE INVISIBLE
WORLD OF SENSES
AND EMOTIONS
CAN ALSO BE
PORTRAYED EITHER

WITHIN A
SINGLE
PANEL OR
IMAGE.

BETWEEN OR
WITHIN PANELS.
11| L
O 1 © ==\
C ‘>
( af
¢
/

HOW CAN A
WE VE SINGLE IMAGE ONCE
TOUCHED UPON THE REPRESENT THE AGAIN WE
FORMER CATEGORY SENVSES AND CAN TURN TO
IN CHAPTER THREE, EMIOTIONS AND THE WORLD
BUT WHAT ABOUT HOW DOES THIS OF "FINE
THE ZA77ER7Z IDEA APPLY TO AR7S” FOR
cComMICS 7 SOME IDEAS.
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IN SURVEYING A CEN7URY
OF COMICS, ONE FINDS CREATORS LIKE
THE UNDERGROUND'S RORY HAYES, WHO
ARE BLATANTLY EXPRESS/ON/ST/C,
BUT SUCH ARTISTS ARE FEWV AND
FAR BETWEEN.

MOST HAYE WORKED IN A
FAIRLY S7RAIGHTFORWARLD STYLE.
/con/C, MAYBE, BUT NOT FILLED WITH
THE EXPRESSIVE LINES OF A MUNCH OR
THE COLORS OF A VAN GOGH.

r CAN WE SAY,

EXPRESSED?Y

THEREFORE, THAT ONE
OF THESE TWO CREATORS
IS EXPRESSING MOOD

AND EMOTION AND THE
OTHER 1S NMO7 7 OR DOES
THE DIFFERENCE LIE
IN WAHAT 1S BEING

PEANUTS

CHARLES SCHULZ

N V' /a
|| @By

['VE BEEN FEELING KIND OF )
DEPRESSED ALL WEEK.. /

|
/

n e
/

IF 7HESE LINES
ARE EXPRESSIVE OF
FEAR, ANXIETY
AND MADNESS -~

--THEN COULDN'T
7HESE LINES BE
SAID TO PORTRAY
CALM, REASON AND
INTROSPECTION 7

IN TRUTH,
DON'T AZL LINES
CARRY WITH THEM
AN EXPRESSIVE
POTENT/ALZ

?r‘
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BY D/RECTION =T e L BY ITS
ALONE, A LINE rFROUD DYNAMIC SHAPE, 1T
MAY GO FROM AND AND CAN BE
PASSIVE AND S7TRONG -~ CHANGING LUIWVWELCOMING
TIMELESS -~ AND SEVERE --
fo eoaonn At Lo Y
--OR --OR --OR WEAK
WARM RATIONAL CHARACTER AND UNVS7AELE -~
AND GENTLE -~ AND IT MAY SEEM
CONSERVATIVE. SAVAGE AND
DPEADLY -~
--OR SFONEST THE MOST BLAND EAFPRESS/ONLESS " AND WHILE FEW
AND D/RECT. LINES ON EAR 7/ CAN'T HELP BUT COMIC ARTISTS MAY
CONSIDER THEMSELVES

CHARACTERIZE THEIR SUBJECT
IN SOME WAY.

EXFRESSION/STS,
THAT DOESN'T MEAN
THAT THEY CAN'T TELL

oNV&E LINE FROM

ANOTHER




SEE PAGE 216 FOR COPYRIGHT INFORMATION.
IS A

IN DICK TRACY, FOR
EXAMPLE, CHESTER

| GOULD USED &Z0LD

LINES, DBTUSE ANGLES
AND AEAVY BLACKS
T0 SUGGEST THE MOOD
OF A GR/M, DERDLY
WORLD OF ADULTS -~

- - WHILE THE
GENTLE CURVES
AND OPEN LINES OF
CARL BARKS' UNCLE
SCROOGE CONVEY
A FEELING OF
VHIMSY, YOUTH
AND JNNOCENCE

IN &, CRUME'S
WORLD, THE CURVES
OF /VNVOCENCE ARE
BETRAYED 8Y THE
NEUROTIC QUILL-LIVES
OF MAIDERY ADULTHOOD,
AND LEFT PAINFULLY
ouT OF FLACE--

-- WHILE IN
ARYSTINE KRYTTRE'S
ART, THE CURVES OF
CHILDHOOD AND THE
MAD LINES OF A
MUNCH CREATE A
CRAZY T7TODDLER
LOOK.

IN THE M/D-/9605
WHEN THE AVERAGE
MARVEL READER WAS
PRE-ADOLESCENT,
POPULAR INKERS
USED DYNAMIIC BUT
FRIENDLY LINES

A LA XIRBY/SINNOTT,

BUT WHEN MARVEL'S
READER BASE GREWYV
INTO THE ANXIET/ES OF
ADOLESCENCE, THE
HOSTILE, JAGGED LINES
OF A RO8 LIEFELD
STRUCK A MORE

RESPONSIVE CHORD,

FOR DECADES OF
COLOR COMIC BOOKS,
THE S/GNATLURE
S7TYLES OF INDIVIDUAL
ARTISTS LIKE NV/CK
CARDY HAVE INFUSED
PERSONAL EXPRESSION
INTQ EVERY STORY --

-~ WHILE JULES
FEIFFER'S UNEVEN
LINVES DID BATTLE
WITH THEMSELVES
IN A PANTOMIME
OF THE /NMVER
STRUGGLES OF
MODERN LIFE.

IN JOSE MUNOZ'S
WORK, DENSE
PLDDLES OF VK AND
FRAYING LINEWORK
COMEI/NE TO EVOKE
A WORLD OF
DPEPRAVITY AND
MOREID DECAY --

--WHILE JOOS7
SWARTE'S CR/SP
ELEGANT LINES
AND JAZZY
DESIGNS SPEAK
OF COOL
SOFPA/ISTICATION
AND /RONY.

IN SPIEGELMAN'S
“FRISOVER ON THE
HELL FLANET”
DELIBERATELY
EAXPRESSION/ISTIC
L/NVES DEPICT A
TRUE-LIFE HORROR

S70RY.

AND IN EISNER'S

MOZERN WORK

A UL

OF LINE STYLES

CAPTURE A FULL
RANGE OF

MOODS AND
EMOT7ONS.




FBACKGROUNDS CAN BE
ANOTHER VALUABLE TOOL
FOR INDICATING /NV/SIBLE
JDEAS... PARTICULARLY THE

WORLD OF SMOTIONS.
RN

\\\\\\\\\\mw *@?/’ Y:

PATTERNS CAN }7
\ PRODUCE AN ALMOST Z
\ P YS/OLOGI/CAL o

EVEN WHEN THERE IS LITTLE OR NO
DISTORTION OF THE CHARAC7ERS IN A
GIVEN SCENE, A DISTORTED OR EXPRESSIONISTIC
BACKGROUNL WILL USUALLY AFFECT
OUR "READING" OF CHARACTERS'
/VNVER STATES.

%

v
a
8
L\

BUT FOR SOME
REASON, READERS
WILL ASCRIBE THOSE
FEELINGS, NOT TO
THEMSELVES, BUT TO

THE CHARACTERS

\ EFFECT IN THE == e THEY JDENTIFY
A VIEWER. : E—— WITH.
\ - e
g T
I 9
R & 72 - [\.
~ 111 % a
% TE
F\ A iz
b S 1 -
o d i !
L]
IS T
%/f)’/ o | "y H ALY
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SUCH WHEN A STORY HINGES MORE
/WVTERNAL ON CHARACTERIZATION THAN
EFFFECTS ARE, COLD PLO7, THERE MAY NOT BE :

OF CQURSE, BEST

SUITED TO STORIES

ABOUT JNV7ERNAL
MATTERS.
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A LOT TO SHOW EXTERNALLY-- J ¢ ¢

--BUT THE
LANDSCAFE
OF THE
CHARACTERS'
MINDS CAN
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o
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THIS PRINCIPLE IS EVIDENT
IN MANY EUROPEAN COLOR
CoM/cS AND IN LAFPANESE
ROMANCE COMICS WHERE
EXPRESSIONISTIC EFFECTS (O
HAVE BEEN DEVISED FOR /9%
ALMOST ANY EMOTION

IMAGINABLE” AT

)

M

-

EXPRESSIONISM
AND SYNAESTHETICS ARE

IF STRONG ENOUGH, THEIR
EFFECTS CAN O&SCURE
THEIR SUBJECTS.

A
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A
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\. WHICH MANY WRITERS AND

p BUT A LACK OF CLARITY
CAN ALSO FOSTER GREATER

PARTIC/FA7/ON BY THE READER |7

AND A SENSE OF /NVOLVEMENT | .-

ARTISTS PREFER.

i\\“\“w/fm’fﬂ/]y 2 %
7 CREATORS WHO ////
USE THESE EFFECTS I

MAY NEED TO CLARIFY ﬁ/ //

WHAT |S BEING SHOWN
HOWEVER.

EITHER THROUGH
THE CON7ENT OF
SURROUNDING SCENES
OR, OF COURSE,
THROUGH WORDS.

SEE PAGE 216 FOR COPYRIGHT INFORMATION.



WORDS AND PICTURES IN A HUGE RANGE OF

COMBINATION MAY NOT BE MY HUMAN EXPERIENCES

LDEFINI770/N OF COMICS, BUT CAN BE POR7RAYED

THE COMBINATION HAS HAD IN COMICS THROUGH

TREMENDOUS INFLUENCE EITHER WORDS OR
ON ITS GROW7H. PICTURES.

» e I

t.:-oﬁiilc.;(lﬂ-cc_)m |ks)n.
used with a singula

Juxtaposed pictorigi

images in deliberdig? AN
intended to conver & i
and/or to progs . 2 —S‘ﬂ
response in tHE ' 3 /Lf

AND /NDEELD, WORDS
AND PICTURES HAVE GREAT
POWERS TO TELL STORIES

WHEN CREATORS FULLY £ilel<)=3:-N: AN (0)"d"{w) -JUa

HISTORICAL
FICTION

POETRY FOLK TALES

SOCIAL

EROTICA
ALLEGORY RT MYSTERY
ADAPTATIONS  RELIGIOUS

TOPICS
STREAM
OF CONSCIQUSNESS

SATIRE

AS CHILDREN, WE "SHOW

AND TELL" /N7ERCHANGEABLY, THE
WCRDS AND IMAGES COMBINING DIFFERENT WAYS
TO TRANSMIT A CONVNVECTED IN WHICH WORDS
SEX/ES OF /DEAS. AND PICTURES CAN
COME/NE IN COMICS
IS VIRTUALLY
" UNLIMITED.
'|| l" s | I l ([
GOT ONE OF LHILN |

)
N
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AS A RESULT--AND
DESPITE ITS MANY
O7HER POTENTIAL
USES -- COMICS
HAVE BECOME
FIRMILY [DENTIFIED)
WITH THE ART OF
S7TORYTELLING.

L8

AND
SO FAR, WE'VE
ONLY SEEN THE
7/P OF 7HE
/ICEEERG/

BUT
LETS IRY
TO BREAK IT
DOWN INTO
SOME DISTINCT
CATEGORIES,

_o” N
71" N




FIRST,
WE HAVE THE
WORD SPECIFIC
COMBINATIONS,

WHERE PICTURES
HLLUSTRATE, BUT
DON'T SIGNIFICANTLY
ADD 10 A LARGELY
COMPLETE
TEXT.

THEN
THERE ARE
PICTURE SPECIHC
COMBINATIONS

WHERE WORDS DO
LITTLE MORE THAN
ADD A SOUNDTRACK
TO A VISUALLY

TOLD SEQUENCE,

AND,
OF COURSE,
DU0-SPECIFC
PANELS IN WHICH

BOTH WORDS AND
PICTURES SEND

ESSENTIALLY
THE SAME
MESSAGE.

WE STUMBLED BACK TO THE
APARTMENT SHORTLY BEFORE
DAWN, VOMITING EVERY 20

JUDY GAVE ME HER
KEYS AND SMILED.

W’” )

THE UNV/TED STATES
CONSTITUTION WAS
ADOFTED BY THE
SECOND CONTINENTAL
CONGRESS IN 1787
AND PUT INTO EFFECT

BT THE CAPTAIN'S MIGHTY
BLOW MIISSES /78 INTENDED

0DGED MY PUNCH AND }

GR/M-FACED,
GEORGE LIFTED
HIS LOLLYPOP,

'.Waéi‘i

N

T STRUCK THIS SR/CA

WALLS




HOW D'YA
LIKE MY
WNEW THREADS,

ANOTHER
TYPE IS THE

ADDITIVE
COMBINATION

WHERE WORDS
AMPLIFY OR
FLABORATE ON
AN IMAGE OR

VICE VERSA.

MY HEAD FEELS
LIKE A SMASHED
PLUMPKIN/.

IS THIS THE g
SAME JUFPITER | —
OF MY YOUTH? |

IN - - -
I {0\ - B
PARALLEL e P
WORDS AND PTC’TU!RES &/LL YET?" WwWHY 7" BACK. ALL NEGAT7VE." -
SEEM TO FOLLOW = = 2% O V% L
VERY DIFFERENT - A P A --"”'*I:E
- o "
o i 2Ll 2 < "REALLY 7 THAT'S GREAT!
1 _J-—?_‘ . - JER
e B
g WELL... |
T ? 5 — e
L1~ ~L
ll ! .
A PEPPER. [O M| MILK. || BUTTER.
f@- '0 T ' -
b CEREAL. . J,f, ,4,.,-1”16
%P LIGHT BULBS.

STILL
ANOTHER
OPTION IS THE

MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL

FARTS OF THE
PICTURE.




MEANWHILE...

PERHAPS
THE MOST
COMMON TYPE
OF WORD/PICTURE
COMBINATION
IS THE IN7TER~

DEPENDENT,
WHERE WORDS AND
PICTURES GO
HAND /N HAND
TO CONVEY AN IDEA

THAT NEITHER
COULD CONVEY
ALONE.

I ASK YOU,
DOES THIS GUY
LOOK LIKE A

Nt
L
~

THIS ISALLT =

—_—
=
5"';-'_:.'—"-‘-
—

"AND JUST GU/ESS WHO DROVE UP IN
BOB'S TRLCK AN HOUR LATER/"

"AFTER COLLEGE, I PURSUED
A CAREER IN HIGH FINANCE"

INTERDEPENDENT
COMBINATIONS AREN'T
ALWAYS AN FQL/AL
FALANCE THOUGH AND
MAY FALL ANYIWVHERE
ON A SCALE BETWEEN
TYPES ONE AND TWO.

GENERALLY
SPEAKING, THE MORE

IS SAID WITH WORDS,
THE MORE THE PIC TURES
CAN BE FREED TO GO
EXPLORING AND
VICE VERSA.




WHEN PICTURES CARRY THE WEIGHT
OF CLARITY IN A SCENE, THEY FREE
WORDS TO EXPLORE A WIDER AREA.

y|

|H||

LET'S SAY I SHOW YOU A
WOMAN WALKING ACROSS THE
STREET IN THE RAIN, BUYING A
PINT OF ICE CREAM AND EATING
IT IN HER APARTMENT -~

--ALL IN
PICTURES.
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WHEN A SCENE SHOWS YOU ALL
YOU "NEED"” TO KNOW, LIKE 7475 ONE,

AN L 3 THE LATITUDE FOR SCR/PTING
2! GROWS ENORNIOUSLY.

PO W TR T R [}
]
7 M

CRLELA O T WA R
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PERHAPS SOMETHING WILDLY

INCONGRLOLS
1 MAY BE ALONE
LIKE THIS FOR A
VERY LONG TIME T COULD
BECOME AN
INTERNAL
MONOCLOGLE. MISSION CONTROL, MISS/ON

CON7ROL, DO YO READ MEF"

iy « B/

(INTERDEPENDENT)

( PARALLEL)
MAYBE IT'S ALL JUST A BIG OR A CHANCE TO RUMINATE ON
ADVERTISEMENT” BROADER TOF/CS.

THIS IS THE
WAY THE
WORLD ENDS...—™ £

THIS IS THE _-)f :
WAY THE
WORLD ENDS...

-~ \
|

1T/ Y (

( INTERDEPENDENT ) (INTERDEPENDENT )
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ON THE O7%ER HAND, IF THE WORDS ”m\mww (1IN HI“'IrHI'!:H:“!T]] I{]E.IH[ ( ‘

LOCK IN THE "MEANING " OF A SEQUENCE,
THEN THE PICTURES CAN REALLY TAKE OFF. || SAME m
' SCENE NOW, i i
BUT THIS TIME !
ALL IN WorDS/

I CROSSED THE I FOUND THE
STREET TO THE LAST PINT OF
CONVENIENCE STORE. CHOCOLATE

THE RAIN SOAKED CHOCOLATE CHIP
INTO MY BOOTS. IN THE FREEZER.

THE CLERK TRIED TO PICK ME UP. I SAID
VO 7THANKS. HE GAVE ME THIS CREEPY LOOK...

--AND FINISHED IT ALL IN AN HOUR.

I WENT BACK TO THE
APARTMENT--

ALONE
AT LAST.

159



NOW, ONE COULD

I CROSSED THE
STREET TO THE
CONVENIENCE STORE
THE RAIN SOAKED
INTO MY BOOTS

I FOUND THE
LAST FINT OF
CHOCOLATE -
CHOCOLATE CHIP L]
N THE FREEZER | |

JUST COMEB/NE THE
PICTURES FROM PAGE
157 WITH THE WORDS
FROM PAGE 159 --

--BUT WHAT

ARE SOME O7HER

OPTIONS ¥

CK ME UP I SAID
THIS CREFPY LOOW

WENT BACK TO THE == AND FINISHED IT ALL IN AN HOUR

APARTMENT- -
ALONE
AT LAST

|

LEePie T ARTIS:
ARTIST

B RAIN SOAKED. WANTS TO,

INTO MY BOOTS HE/SHE
CAN NOW
SHOW ONLY
FRAGMENTS
OF A
SCENE.
( WORD
SPECIFIC)

OR MOVE TOWARD GREATER
LEVELS OF ABS7RAC7/CN OR
EXFPRESS/ONV.

THE CLERK TRIED TO PICK ME UP. I SAID.
NO THANKS. HE GAVE M

THIS CREEPY LOOK...

C AMPLIFICATION )

PERHAPS THE ARTIST CAN GIVE US
SOME IMPORTANT EMO7/7CNAL
INFORMATION.

I WENT BACK TO THE |/ /, /
APARTMENT-- [/

(INTERDEPENDENT )

OR SHIFT AHEAD OR
BACKWARDS IN TIME.

==AND FINISHED IT ALL IN AN HOUR.

E ALONE
AT LAST.

B ‘~‘:::>

( WORD SPECIFIC )

i

Z

/|
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GROUP WORK SOURCES - DAY 2

Group 1
Combat Medic! (Frontline Combat #4, January-February 1952)
Bouncing Betsys (Man Comics #14, May, 1952)

A Day at the Beach (Foxhole #1, October 1954)

Group 2
The Big “If”! (Frontline Combat #5, March-April 1952)
5 Hours ‘Til Dawn! (Battlefield #1, April 1952)

Booby Trap (Foxhole #2, December 1954)

Group 3
Rookie! (Battlefield #2, June 1952)
Mopping Up! (Frontline Combat #7, July-August 1952)

Office Upstairs (Foxhole #3, February, 1955)

Group 4
Corpse on the Imjin! (Two-Fisted Tales #25, January-February 1952)
Rain! (War Action #1, April 1952)

Lucky Stiff (Foxhole #5, July 1955)



Frontline Combat #4
EC, 1951 Series

Volume: 1 Price: 0.10 USD Pages: 36 On-sale Date: 1951-08-30
Editing: Harvey Kurtzman (credited) (editor); Bill Gaines (credited as William M. Gaines) (managing editor)

ERONTLINE

cover / 1 page

Pencils: Harvey Kurtzman
: :c OM BAT 0) Inks: Harvey Kurtzman
B~ Colors: Harvey Kurtzman (see notes)
7~y r :) ° ' Letters: Ben Oda
Genre: war
First Line of Dialogue or Text: I'll bet they never suspected we'd get a cannon up here!

Keywords: bazookas; rocket launchers
> Reprints (5)
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g: Indexer Notes
™ According to Marie Severin (1995), “[Harvey] Kurtzman colored his own art, especially on

Combat Medic!

comic story / 8 pages
Script: Harvey Kurtzman

Pencils: Jack Davis (signed)

Inks: Jack Davis (signed)
Colors: ? (see notes)
Letters: Ben Oda



FRONTLINE

‘OZ>

Lt
BET THEY
NEVER
SUSPECTED
WE'D GET
A CANNON

DIDN'T RECKON
ON OUR
RECO/ILLESS
CANNON /
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IT'S ONE OF HOLD HIm

THEM BRITISH DOWN, HIGGENS!

NORTHUMBERLAND | HE'S BEEN HIT
FUSILIERS !

8 | THAT SULPHA AND METHIOLATE
ND.! THE GUT'S HOLD IT/I'D BETTER GIVE HIM A
CKING OUT! GOOD SHOT OF MORPHINE /

H IT BACK.
LET'S SEE... SHRAPNEL
WOUNP IN STOMACH...
SULPHA POWDPER..ME-
THIOLATE... MORPHINE...
GAUZE PAPD...




HEY, YOU MEN! LOAD THAT SOLDIER. ON THE GO AHEAD, CAPTAIN! AFTER | WHERE'S THAT
AMBULANCE POUBLE TIME! WE JUST GOT ORDERS | | WE GET THIS ENGLISHMAN HER %
TO BUG OUT OF HERE ! THE WHOLE DIVISION'S PATCHED UP, WE'LL CATCH

LLING OUT... RIGNT NOW ’ UP WITH YOU IN THAT
% AMBLULANCE.'

CHER !

L

%”.5% :
b N

HOLY COW.!INDIAN STRETCHER | |/ O.K.! TAKE HIm AWAY./ AND
BEARERS! MUST BE THAT INDIAN KEEP YOUR HEADS LOW/

THE CHINESE'LL
HERE ANY SEC...




DEAD! ALL FOUR ) THERE'S A MACHINE GUN LEAVE THE \ THIS MAN'S HURT BAD, HIGGENS /
/ OVER THE RIDGE! THEY LIMEY, DOC, \WE CAN'T LEAVE HIM HERE!GRAB
NEVER SHOULD'VE STOOD AND LET’s YOUR END OF THE STRETCHER
UP! LET'S GET oUT 4 SCRAM/ ey AND THEN WE'LL 6O/

_

YOU CAN RUN AHEAD, HIGGENS] I'LL DRAG THE ENGLISHMAN ! YOU CAN STAND UP THERE,

CRAWL AHEAD OF ME WITH THE YOU JUST GO AHEAD. . HIGGENS.! THAT MACHINE GUN

STRETCHER ! YOU'LL BE OU 8 | CAN'T THROW CURVES! NOW

OF RANGE DOWN  jprmul ' | HELP ME GET HIM ON THE
THE HILL.! o . 9 7 LITTER

I THINK HE'S COME ON, HIGGENS! LET'S OKAY.! LIFT! NOW
STILL BLEEDING, STRAP HIM IN AND” WE'LL LET'S TAKE OFF/
poc! R GET HIM TO THE - :
-~ AMBULANCE/’

b
i '."’;/p
it

7 %

ohe




D,

WITH THE STRETCHER ZYOU CRAZY
DPOC T THEM CHINESE ARE RIGMT
BENIND US!/ HOW WE GOING TO

CATCH UP_WITH THE BATTALION
CARRYING THIS LIMEYZ

THE AMBULANCE! BLOWN
TO. BITS.! WHAT DO

Y

S N

WHAT'S THE MATTER WITH
YOU, HIGGENS T THIS MAN'S
A NHUMAN BEING ! wHAT DO
YOU THINK WE'RE HERE FOR?T
WE'VE GOT 7O SAVE

WIS LIFE?S

‘_&m.\\&\\\\\\\\\\\.\\m\\\\\\\m\\\\

WE'VE GOT OUR FEET,
HAVEN'T WEZ WE .

A
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WE'LL MAKE IT BACK.! DON/T

WORRY./ COME ON.! GRAB THE

STRETCHER! LET'S GO/




| WATER... PLEASE.

-t

PLEASE, YANKS. Y fl 1\ :casp:.. waTeR...
_WATER, PLEASE. N —

i
e it
i

HOLD IT UP, DOC/ LET'S YOU KNOW AS WELL AS JUST WET HIS LIPS THAT'LL DO/

REST.! LOOK.! CAN'T WE < I DO, HIGGENS, THAT ANY WITH A UTTLE . ~ NOW, PICK UP

GIYE HIM A DRINK OF WATER HE'D DRINK'D WATER FROM 3 YOUR END AND

WATER OR SOMETHIN'Z' POUR RIGHT OUT OF 4 ; THE CANTEEN/ LET'S mOVE/
R HIS. GUT. IT'D BE ) \ :

RDER !
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WAIT, DOC! (GasP) ) LET'S... LET'S PUT DOWN THE

WAIT/

STRETCHER A MINUTE (casP).’
I NEED A BREAK./ (GASP)
I CAN'T GO ON.

L8

w2 80
>

Y GET UP! (GASP)HIGGENS!

CGASP) CHINESE (GASFP)
RIGHT BEHIND US...

LISTEN/!

SSssT/QUET/ I <= YES... OVER THE RIVER BANK/ (GASP)
THOUGHT L HEARD... _ VOICES! CHINESE OR KOREAN/! (6ASP)
. LAY STILL! THEY'RE COMING CLOSER/




JANEKAN 6 - AHREH = KAHNG -EHSO NAH-NUN AHMO -50RA - DO MOT-
MOO -OT=SHI UMJIIK ~INUN SORIRUL

% TUTKET-NUN=-TAEH T AHMAH POSEN. AHMAHN TARUN -
TuL ; fz;r? g: ;v{!).qs,-:;mxa OTEH _ TARUN KOT-AHNYKO G KOT-ANWNYKO JANEM
: . MOOL - L' WE - YOTTUN CHONGUL SON-KAT-KAHP-
KEHII . KEH PATCHAHWK = TULKO
ITSURANUN KOJI,

W
\

HSST, DOC! POC! HAVE WE DON'T HAVE _
THEY GONE YET, DOCZ MUCH CHOICE
THINK WE CAN GET NOW, HIGGENS/
. MOVINGZ ; _ '

gl

o
KOREANS.! THEY MUST BE NORTH | WRONG, HIGGENS! THEY'RE '‘ROK'S‘!
KOREANS.! WE'RE PRISONERS.' o e, SOUTH KOREANS!IT'S OUR
I KNEW THIS'D HAPPEN ! s $

; ﬁ:}}gﬂ%&;‘{a SIDE! WE MADE IT!
PO
SRR,

j “‘&}\\tl‘\;‘;‘ : |{$\

KT il
o

A \\\»&‘é%‘ ]




1 NEVER THOUGHT
WE'D MAKE IT,
poc!

SET THE
LITTER DOWN/
EASY, NOW./

TELL THE TRUTH, HIGGENS /
DOESN'T IT FEEL GOOD TO
HAVE “SAVED THE LIFE OF A
FELLOW MAN, HIGGENSZ
AREN'T YOU GLADZ |,

7 7 Fon ‘//"X/)—‘;
e ,_/Wf’:, ,4',/’/1' 4

7
oy
By

A

3 %
. i . %

HERE COMES THE
DOCTOR. MAN
HERE HIT IN THE
BELLY, SIR!

,;.r{'{{{fly"'&.
»

o

YEAH, SIR! DOC AND I CARRIED THIS

LIMEY ALL THE WAY FROM-THE

IMJIN RIVER! 1 DON'T KNOW
HOW WE DID 1T/

] sy }/// i

-

7
s

Py
o

7
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THE SOUND OF LAUGHTER ON THE IMJIN FRONT IS
| A VERY UNNATURAL SOUND INDEED! FEW MEN

7

EVENING 1S SETTLING ON THE IMJIN FRONT. THE
FIFTEEN INCH LONG-TOMS ARE BOOMING OVER THE

THIS MAN'S
OEAD/

BEEN DEAD FOR
SOME TIME!

, BOTHER TO SMILE, MUCH LESS LAUGH, IN COMBAT! HILL! THE LAUGHTER HAS DIED DOWN TO QUIET SOBBING!



Man Comics #14
Marvel, 1949 Series

Volume: 1 Price: 0.10 USD Pages: 36
Editing: Stan Lee (credited) (editor); Martin Goodman (credited) (managing editor)

No Prisoners!

cover / 1 page
Pencils: Carl Burgos

DANGEROUS BATTLES... BREATHLESS SUSPENSE!

MAN

T <0M|cs

D>E=2ZNX 3

Inks: Carl Burgos
Colors: Stan Goldberg
Letters: typeset
Genre: war
‘A Indexer Notes
Burgos credit per Jim Vadeboncoeur, Jr. via atlastales.com.

Colors: Goldberg credited by himself.

Bouncing Betsys
comic story / 5 pages
Script: Hank Chapman (signed)

Pencils: Jerry Robinson (signed)
Inks: Jerry Robinson ?  Bob Forgione ?
Colors: ?

Letters: ?



)ANGEROUS BATTLES... BREATHLESS SUSPENSE! <

YOU GOTTA DIE FIGHTING
WHEN YOU KNOW THE ENEMY
HAS SWORN TO TAKE

“NO PRISONERS!"




AND HGNEQTHE DoG=
FACE A CHANCE TO HIT
THE DIRT..,

EVEN A MORTAR WITH ITS BEFORE |T STARTS TO
BLOOD-FREEZING WHINE PLOW UP THE GROUND...
@IVEQ THE &.1. A BREAK

BIIT TIIE DOGGIE HASN'T GOT A CHANCE WHEN HE'S IIP AGAIHST
THE SII.EH'I' GUT-RIPPING...

BETS VI

......

ALL NAMES AND PLACES IN THESE TRUE-TO-LIFE STORIES ARE FICTITIOUS
ANY SIMILARITY BETWEEN ACTUAL PERSONS OR PLACES AND THOSE USEDIN THESE STORIES IS PURELY COINCIDENTAL



S o

HOLY SMOKES, SARGE ! WHERE'D [ NAW...BUT HEAR : \| [WERE STANDIN' F AW, YA GOT MESS KiTs g
THAT SHELL HIT FROM 2 L 15, You OCGGIES! )| |/IN A MINE FOR BRAINS, BAXTER ! EVEN
DIDN'T HEAR ANYTHIN' ey F/ELOD/Y AN AIR FORCE JOKER KNOWS
e : THAT WHEN A GUY STEPS ON
' A MINE HE GETS HIS
LEGS BLOWN CFF !

AN'! THOSE GUYS STILL HAVE [STILL THE WISE-GUY, a 8/NGO, HELMET-HEAD..,
THEIR PINS ATTACHED TC | AIN'TCHA, FULLER 2 YOURE GOIN' TO TELL ME | THAT!S EXACTLY WHAT 5
THEIR BODIES... BUT NOT /ALWAYS RUNNIN' OFF §| | THAT A MINE JUMPED 4 HAPPE!‘IHEY STEPPED
et g e QU BN g Y o7
: : kL | -
w UNLESS THEY WERE - FIE , ; 7SY MINE! ]
BELLY-CRAWLIN ! ' : ‘

(V]




A BOUNCING BETSY MINE
IS EQUIFPED WITH A
‘| POWERFLUL SPRING. ..

NOW GET ON THAT TALKIE,
FULLER ! AN' GIVE LT.
PATTERSON AT PLATOON
HEADQUARTERS THE
POSITION OF THIS MINE
TRAP! ASK HIM IF HE
WANTS U5 TO STAKE

IT OUT OR GO AHEAD

L WITH THE MISSION

YA AIN'T NEVER DONE ANYTHIN' FOR ANYBODY Y

IT'S PUT INTO THE GROUND
AND IS SENSITIVE TO
PRESSURE FROM ABOVE..

WHAT 2 T AIN'T DOIN!
NEITHER... T AIN'T GONNA
PLAY AROCUND THIS BOOBY-

LAND AN!GET MY GUTS
SPILLED BY ONE OF THEM

BOUNCIN' BETSYS!

e

|,". L

I:l‘ll ol
w\“““i‘"‘;‘_l\lﬂiﬂh

ELSE | OUR GUYSILL BE COMIN' THIS WAY SOON “Jii

AN' IF THEY RUN INTO THIS BOSBY'D-UP
W o o

GROUND IT'LL BE THE

ELOODIEST SLAUGHTER

SINCE HEARTBREA

A T T

f

THE PRESSURE RELEASES
ITE SPRING AND FORCES
THE MINE TO“BOUNCE"
OUT OF THE GROUND

7

YouU MUST BE GETTIN' BATTLE-
BATTY OR ELSE YOU'RE BUCKIN'
FOR TECH SERGEANT! I'M

GONNA TELL THe LOQIE

WE'RE COMIN' BALK AN,

" YEAH, LT. PATTERSON, AN

FROM THE WAY THE
GROUND 1S DUG UP I'D
SAY THE MINE FIELD /

COVERS ABOUT A
HUNDRED YARDS...

IT EXPLODES AT A HEIGHT

OF THREE FEET TO RIP
INTO THE W'l;AI. AREAS OF
A SOLDIER'S 88 :

Y GIMME THAT
TALKIE, YOU
4 2:6-MOUTHED &
Y cHony! YOURE ¥
ALWAYS THINKIN' 2
N\~ OF Your
Y OwN HIDE!

GET IT STAKED OUT AT
7 ONCE, BAXTER... THE
» WHOLE COMPANY IS
MOVIN' UP THAT WAY

1Y IN AN HOUR !




NOT ME/ '™ NOT ¥

GONNA DO IT! I'M

GOIN' BACK ! T AINT / T'LL BLOW

GONNA RISK MY

NECK FOR SOME- uts out
BooY ELsE! AN MYSELF! J

| i
\

NOW LET'S GET STARTED! | HOW ABOUT OUR ey TELL-TALE GREY IS S WE CAN USE
B OKAY,RAFTIS! RIP EM JBEE THESE BROKEN

FIRST WE'LL NEED 7/ UNDERSHIRTS, SARGE ? |.
OFF,GUYS... AND TEAR B BRANCHES FOR

SOMETHIN' WHITE ¥
FOR MARKERS! & 'EM INTO STRIPS !

¥ MOVE AROLIND LIKE YOU WERE HOLY SMOKES ! sarce, Y FULLER...SToP!
LOOK ! IT'S FULLER ! HE'S Jik YOU'LL RUN RIGHT

WALKIN' ON EGGS,FELLAS !
ONE WRONG STEP AND THERE'LL. \ON THAT |_ TAKIN' OFF A FULL ; INTO A BETSY, YA
\ GALLOP ! g GOOFY EIGHT-BALL!
DoG TAGS! THESE BOUNCIN' ' )
BETSYS ONLY NEED A Bl
HUNDRED POUNDS OF
PRESSLURE TO SET 'EM
I e OFF | '




GO AHEAD! NOTHIN'

IS GONNA STOP ME!

T'M GETTIN' OUTTA
- HERE !

HOLY SMOKES,! FULLER

STEPPED ON ONE,,/AN' |T'S

SETTIN' OFF THE WHOLE
MINE FIELD!

H-HELLO ? LT, PATTERSON 2 THIS i\ YES, THE FIELD ‘IS CLEARED OF BOUNCING BETSYS... NOW oNLY
IS SERGEANT BAXTER (GASP!) N L NNY g ‘;'
THRU... MINE FIELD (GASP!) I5...

CLEARED! O-OVER... Off-H/

-\




Foxhole #1
Mainline, 1954 Series

Volume: 1 Price: 0.10 USD Pages: 36
Editing: Joe Simon (editor); Jack Kirby (editor)

chS e e A Day at the Beach

THE
cover / 1 page
X 0 l E Script: ?
Pencils: Jack Kirby
Inks: Jack Kirby
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 JOSEPH PETERS, STAFF SGT, 3297754
A.PO. el, POSTMASTER, N.Y.C.

- DEAR MOoMm :
I'VE uusT BEEN

READING YOUR LATEST
b LET?ER AND MOM YOU RE
WRONG-, I' NOT-IN ANY
DANGER. HONEST! IN
FACT, TODAY WE ALL
SPENT...

OKAY.! I GUESS THAT'S
IT! THERE'LL BE FIRE-
WORKS, LOTS OF 'EM--
BUT WE'VE DONE
THIS BEFORE !
KEEP YOUR
TAILS DOWN
AND YOUR EYES
ON YOUR

PtATOON
LEADERS !
ANY QUESTIONS?

NOZ GOOD ENOUGH! RATION
. | AND AMMO ISSUE AT 1200 HOURS--|
' “"‘ WE HIT THE BOATS AT O500---

 COMBAT PACKS, .NO BLANKETS
OR RAINCOATS! THAT'S ALL/ |

GRENADES, AMMO,
RATIONS — CHECK !
NEXT MAN=-~-

.. ALL OF US
TOOK ALONG
A LUNCH.
YOU SHOULD
HAVE SEEN
THE GUYS,
AFTER (AUGH-
ING AND
CRACKING

WE'D NEED,,,
THE ARMY \
 FURNISHED [W
. EVERY-
THING !/



WHAT'S THE TR NG

MATTER, SPENCE? |5CARED /,
You DON'T LOOK /--JUusT
SO Goop! SCARED/
SICKT

... SOME

Wl OF THE MEN,

YOU'RE THE FOOLS! ALL OF YOuU! YOU KNOW
WHAT'S WAITING FOR US/ I DON'T CARE IF THEY

-84, akg&ﬁ,
WISE IT WAS
A NICE RIDE

ANXIOUS
TO GO
WITH US ...
SO tATER
I TALKED
TO SPENCE..
BUT HE's
A PRETTY

| LIKE SPENCE, |
| WEREN'T

HARD GUY
TO CONVINCE,,

I-I CAN'T/JOE, ) YOU GO WHERE THE.

I CAN'T GO/ SQUAD GOES. THEY'LL
THEY CAN'T | COURT MARTIAL YOU,
MAKE ME! J SPENCE. YOU KNOW
THAT! THIS WAY -- AT
LEAST YOU'LL HAVE A -
CHANCE! DON'T BE A

FOOL.! .

s

wdT T SOME DOING, BUT
SPENCE FINALLY SAW THINGS
MY WAYS, WE ALL WENT
TOGETHER.,. IT WAS STiLL
PRETTY EARLY, BUT WE

. WERE NEAR THE BEAcCH BY
THEN,, I GUESS THAT'S
WHY THE FLIES WERE 50O

CTHIEK ... oo




|
n
q
-

<30l
=
Wy
FESTS
23,208
L93ouk
3% 0¢

You

GAME
KNOW

£GG.. SO
WE MOVED
FAST! WE
MUST HAVE
LOOKED
PRETTY
FUNNY TC
THE NATIVES




OKAY, GUY, RELAX ! YOU CAME our OFIT, JOE! WE FIGURED | T\ ALLRIGHT /-
\ SUPDEN. YOU'LL BE OKAY" YOU'D STOPPED / WHAT GIVES? DO
YOU GOT OFF ONE / _

TS A EASY.., BURNS
FUNNY THING, SPENCE
BuUT wWST | was rRiGHT
ABOUT THEN, A NEXTTO N
I LOST : | ME..HE was
TRACK OF SLEEPING,
TIME! I was 7OO.. BUT
A LITTLE HE LOOKED
TIRED FROM 50 PEACE-
ALL THE FUL I DION'T
EXCITEMENT, TRY: JO
sO I closep WAKE HIM...
MY EYES.. INSTEAD L
AND THE WENT LOOK-
NEXT THING ING FOR
I KNEW, IT THE GANG ..
WAS NIGHT THEY'D LEFT
TIME ... ME BEHIND!

HOW ABOUT

THAT 2

UH-UH . THE 'OLD MAN'WAS JUST BY..
THE FLY BOYS ARE STILL CLOBBERING
'EM UP AHEAD... BUT THEY'VE ASKEI?
FOR ﬁﬁ,—r TO MOVE IN..
WE'RE TAKING A WALK -~ 1
THATAWAY! . i‘&\\

a\\\\“%‘\\
\ i
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MAR-APR.

THE PLANES
CAN'T DIG ‘EM OuT/
AND THE TANKS CAN'T

DIG ‘EM OUT/...
LOOKS LIKE IT'S
upP TO US/

NG

/

y




JAGGED WOOD

Bl

BEFORE THE TOWN OF X — IN KOREA,
. KOREAN DEVIL POSTS ! AND, AS IF TO M

P
e

T e
i,

A 6.1, 5ITS THINKING IN ERONT OF A ROW OF ANCIENT
OCK HIS.THOUGHTS, THE DEVIL POSTS GRIN DOWN AT HIM ...
EN GRINS FROM EAR TO EAR... AS IF THEY KNOW HE'S THINKING OF THE BIG...

— ks e
—

——

YEAH...'IF’L.F'/ NOT MUCH OF
A WORD./ A LITTLE WORP/
BUT LOTS OF MEANING !

LIKE.../F THOSE DEVIL POSTS
HAD ONLY BEEN A LITTLE
FURTHER DOWN *THE ROAD/

»
il

OR... /5 THAT SHELL CRATER
WAS ONLY A HUNDRED FEET
FURTHER AWAY. YEAH...

r(j’ ;oé_““l’
Aty £ Ur " i ‘t "i_.' \




.« FUNNY ABOUT THAT SHELL CRATER NOT MORE'N THREE ] | AN ODP SHOT, TOO/MISSED
CRATER BY THE DEVIL -POSTS/ FEET DEEP’/ COYLDN'T HAVE 4 TARGET BY A MJLE! HAD TO
WHY THERE, BY THE DEVIL : BEEN BiGGER THAN AN / LAND HERE. A MILLION CRATERS

EIGHTY MILLIMETER SHELL. /4

IN KOREA! AND I KNOW AlL
ABOUT THIS ONE! :

THAT CRATER WAS MADE HALF AN| | TWELVE TWENTY- SEVEN/IF | YAAAH... WHAT'S THE USE OF
HOUR AGC... NO... JUST TWENTY- | |ONLY IT HAD WAITED TILL SAYIN''IF'/ THERE WOULDN'T HAVE
SEVEN MINUTES AcO.! TWELVE TWELYE TWENTY-EIGHT. IF BEEN IF's, IF THE OLD MAN
TWENTY-SEVEN TO BE EXACT! J| 1ONWY...f IF...IF ... IFd pweet | | HADN'T DECIDED WE SHOULP GO
! R E——ee | ¥ | Lo oy = 4 | ON RECONNAISSANCE THIS

; MORNING ... AT OH-NINE - HUNDRED!

o
- :
.
ran

R

OH-NINE-HUNDRED, MEN ! LET'S GET MOVIN'/ Y PAUL! PAUL MAYNARD! ) IT'S A LONG WAY TO THE |
THEM THAT WANTS TO RIPE ON THE TANKS, C'MON.! LET'S RIPE / DITCH, MAX, BUT... AWM,
HOFP ABOARD.! THEM THAT WANTS TO WALK . 4 |ON THE TANK!/ WHAT THE HWECK ! MIGHT

STAY CLOSE TO THE TANKS! As WELL SAVE MY FEET/




T

JE7 1E ONLY PAUL MAYNARD MADN'T LISTENED TO
WAX IF ONLY PAUL MAYNARD HAD STAYED ON THE
ROAD.! BUT IT WAS TCO LATE! THE TANK'S NAD STARTED!

HMMM ! OH - NINE-TWENTY/
THAT'S 'KING' COMPANY

WE'RE PASSING: THROUGH .
THEY'RE THE LAST

YEAH ! NOTHIN'  AHEAD
EXCEPT MILES OF .
ENEMY TERRITORY,

INCOMING OR ) LOOKS LIKE \WHAT'S
OUTGOING 2 IT WAS MEANT | GOIN
FOR US/ ONZ

O.X., YOU EIGHT BALLS.” OFFA
THE TANK AND INTO THE RICE

PADDIES! WE'VE GOTTA
DEPLOY TO THE RIGHT
AND LEFT/ :

I WANT A VOLUNTEER TO STAY
WITH THE FIFTY CALIBER M .G,
UP HERE' O.x.! PO I HAVE
TO PICK A YOLUNTEER ¥

IT'S ALL RIGHT/
I'LL STAY WITH
THE GUN, SARGE [/

GOOD BOY,
MAYNARD [/

LET'S GO,
MEN /




IF ONLY PAUL MAYNARD HADN'T VOLUNTEERED./
BUT PAUL MAYNARD WOULDPN'T HAYE VOLUNTEEREDR
JF HE HADN'T BEEN STANDING BY THAT MACHINE GUN !

WHAT Am 1 POING UP HERE 7 I'VE LEFT MYy

SQUAD FAKR BEHIND! I SHOULD HAVE HOPFED

OFF EARLIER! WHAT TIME 5 1TZ HMM ... :
ELEVEN FORTY-TwO /! }’ I

WONDER HOW THE
CODGERS MAPE OUT
YESTERDAY Z HEY,..

THOSE SHELLS ARE
GETTING TOO CLOSE
FOR COMFORT/

THAT MACHINE GUN'S
GONNA HAVE TO SHOOT
B8y ITSELF FOR A WHILE.

IM HEADIN' BACK DOWN THE
ROAD WHERE BOYS FROM MY
SQUAD ARE/ HATE TO GET
SEPARATED FROM THE BOYS ! ¢




IF ONLY PAUL MAYNARD HAD STUCK WITH THE TANK ! THERE GOES THE HMM  JUST TWELVE - 3

IF ONLY MWE HADN'T GONE DOWN THE ROAD... AIR -FORCE ! P-51's ! HUNDRED ! THINK 1'LL
HAVE CHOW AND

GET IT/ WONDER - WATCH THE SHOW./
WHAT TIME IT ISZ

DOWN A ROAD. WHERE FIVE DEVIL POSTS SAT WAITING! | SOMEONE'S GONNA
| T

N WisH 1 HAD

TIME TO HEAT
THESE

C-RATIONS

THEY'RE CIRCLING OVER THE
TOWN OUT THERE ! PROBAEBLY

GOING TC BLAST THAT —
AETILLERY THAT'S BEEN
GIVING US TROUBLE /!

NO... I CAN STILL SEE 'EM A- way]
DOWN THE ROADRS HEY...WHAT'S
THAT UP AHEADZ KOREAN
PEVIL POSTS ON THE
ROAD / '

LEMME SEE TIME! IT'S
AFTER TWELVE ! TWELVE-
TWENTY/ WONDER IF THE
QUTFIT'S PULLED BACK/

THE PLANES ARE HEADING
| BACK, AND I'D BETTER DO
THE SAME BEFORE THINGS
START POPPING AROLND

 HERE ! .

e

......




IF ONLY PAUL MAYNARD HADN'T STOPPED TO WATCH
THE PLANES! IF ONLY PAUL MAYNARD HADN'T
GOD... IE..,

STOFFED FOR CHOW,. OH,

FUNNY LOOKING DEVIL POSTS.THEY SAY IF You

OFFER. A PRAYER TO THE PEYIL POSTS, YOU'LL

WARD OFF EVIL SPIRITS. SUPERSTITION IS A
FUNNY THING / ;

THE BUCKLE ON MY COMBAT
BOOT'S COMING LOOSE ! I'LL
STOP A MINUTE TO FIX IT/

| BIVOUAC AREA/.

THERE ! THAT DOES IT.) SURE
WISH WE WERE BACK AT THE
. LEMME SEE
TIME /

I'? BETTER GET GOING! IT'S
TWELVE TWENTY-SEVEN AND
we I'VE... WHUZZAT...




IE PAUL MAYNARD MHADN'T IF PAUL MAYNARD WALKED
STOPPED TO LOOK AT HIS FASTER...OR SLOWER..OR
WATCH. ... COULD'VE WALKED) | PIDN'T WALK AT ALLf
TWENTY- FIVE FEET IN TIME OH, LORD... 2

/T TOOK TO LOOK AT WATCH.!

/E PAUL MAYNARD MADN'T
STOFPED TO BUCKLE THE

COMBAT BOOT/,. COULD'VE
WALKED FIFTY MORE FEET
IN THE TIME IT TOOK TO
BUCKLE THAT Boor/ .

IT WAS ONLY A STRAY MORTAR OR |F FAUL MAYNARD'S HEART

SHELL/ cOULD HAVE LANDEDP HAD ONLY BEEN FIVE MORE
ANYWHERE!/ IF ONLY THAT INCHES TO THE LEFT...OR /F

SHELL SPLINTER HAD GONE PAUL MAYNARD HADN'T
FIVE MORE INCHES TO THE EVEN BEEN BORN/
RIGHT... S

BEFORE THE TOWN OF X — IN KOREA, A ROW OF ANCIENT WOODEN DEVIL POSTS GRIN DOWN /.. .WOOPEN
GRINS FROM ONE WOODEN EAR TO THE OTHER... GRIN DOWN UPON THE BODY OF PRIVATE PAUL
MAYNARD, KILLED IN ACTION/ AND MAN'S DESTINY GOES MARCHING ON z
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I7'S FIVE HOURS TILL THE END OF TIME FOR THESE MEN TRAPPED ON A PIECE OF EARTH

N/

FAR FROM HOME... FIVE HOURS TILL OBLIVION...FIVE HOURS TILL DEA

NUTHIN'/ IT'S AS
DARK OUT THERE AS
THE BLACK HOLE O
CALCUTTA... BUT
THEYIRE OUT THERE...

I KNOW IT...I KIN
FEEL IT/

THIS 1S WHAT THE POETS  BUT IF YOU PEER CLOSER B JecTs THAT DON'T MOVE., beOOK STILL CLOSER AND
CALL THE VEIL OF NIGHT... YOUR EYES CAN GET USED THAT DON'T DARE TO STIR! YOU CAN RECOGNIZE THEM
COVERING MANY THINGS,  TO THE DARKNESS AND YOU . AS... MEN...

HIDING JOYS AND SORROWS.. CAN MAKE OUT OBJECTS.., [ - i

P
L0
5

ALL NAMES AND FLACES IN THESE TRUE-TO-LIFE STORIES ARE FICTITIOUS
ARY SIMILARITY BETWEEN ACTUAL PERSONS OR PLAGES AND THOSE USED IN THESE STORIES IS PURELY CUINCIDENTAL




WHAT'S
THE

MOUR,

RICK ?

FIVE HOURS!
FIVE HOURS
TILL IT'S
LIGHT
ABGAIN...

THEY BEEN GUIET FOR A WHOLE | IV FIVE
HOUR, BUT THEY'RE STILL OUT : HOURS.,,
THEEEE.{_M.L RIGHT! IT's TOO ‘W

" BOY! WISH T
COULD TAKE A
. DRAG ONA BUTT!

WHEW! OL' BESSIE'S
HOT AS SATURDAY -
N IGHTTEE'E%?I' o IE #E%TN L
s g TILL SHE
2 FALLS
APART /!

SHUDDUP,
MUDFACE !
LISTEN...




YEAH..,, WITH LUCK, WE CAN JIMMY 7!
FOOL ‘EM... BUT AS SOON AS THAT wAaY!
HOLD OUT AGAINST | KNOW ! THEY THINK WE'RE A IT GETS LIGHT... AND THEY
AN ARMY OF BUNCH ! oA SEE US,.. WE'RE SUNK

[
COMMIES ! HOPE THEY KEEFP
THINKIN! THAT...

50 IT GOES i'mzu THE LONG MOMENTS IN THE, THEN COMES A LULL AS THE ENEMY PAUSES!
IT AS THESE FOUR FIGHT THE UNGEEN ENEMY ./

ONE-THIRTY! - ' A FEW GRENADES
HOW UO WE STAND, o NOT MUCH *
WHITEY 7

STRECH THE STUFF OUT .. IN THE DARK? " YOU AIN'T TELLIN' ME 4 YUH GET
ALL YOU CAN ! GOTTA YOU ASKIN' FOR _NOTHIN' NEW, BROTHER ! YER WISH, GIL !
MAKE ITALL COUNT. .. MIRACLES GILHOOLEY?|| BUT LET'S TRY TO TAKE £ HERE THEY
EVERY SHoT / : W&'RE DEAD DUCKS ENOUGH OF 'EM ALONG  Eaigh COME !
: AS OF RIGHT Now/ WITH US TO MAKE THIS as -
e 4 WORTH-WHILE...




P by 108 100! i
: @ CAN THE ¥
& GAB AN! GET

CAN YOU HOLD YER
OWN,WHITEY ? -
- " TO WORK !

WHAT'S THE DIFF IF THEY GET

SHE QUIT ©N iy YEAH THEY STOPPED] .
UsS! QuIT LIKE 3 AGAIN! WE GET A US NOW OR LATER 2 IT'S
A BLIND. S BREATHER, ALMOST FOUR ! ANOTHER HOUR
e ANYHow ! _ AN'"WE WON'T BE FOOLIN'
ANYBODY BUT OURSELVES [

S0 FOUR MEN WAIT FOR DAWN AND DEATH AS THE
WATCH ON A DEAD BUDDY'S WRIST TICKS AWAY THE
LAST PRECIOUS MOMENTS OF LIFE..,

WHEN I WAS AKID L IT DOESN'T
USETA GET A KICK OUTTA DO ANY GOOD
SEEIN' THE SUN COME /8§ TO THINK ABOUT
UP...BUT THIS TIME,,, (455 IT, WHITEY/

TH|S TIME..,




WELL.,.THIS IS
THE LAST CLIP
AND I'M USING
IT ALl UP
BEFORE THEY
GET ME !

CAN YA YEAH.,. A
MAKE IT QUARTER OF
OUT, JIMMY 2 JFIVE ! ITILL START
TO GET LIGHT IN
L A FEW MINUTES!

3 : A 2 o Ee ‘%&‘tﬂ;ﬁo
WEARY, DEAD-TIRED AND SCARED, THE FOUR DRAW ON A
LAST BIT OF RESERVE STRENGTH TO PULL THEMSELVES

! UP AND PLUNGE FORWARD, SHOOTING ./

=

)
g 18

_ THEY'RE DEAD! ¥/
ALL OF EM/ ;

8l - WHO HAD NO DAWN TO SEE...

RUSH 'EM! T'M
NOT GONNA S|T HERE
AND WAIT FOR 'EM!

WHATJG._ ;au SAY,

\,&\\"

T

FIVE HOURS TILL DAWN.,.THE DAWN THAT REVEALS THE
TRUTH TO FOUR SURVIVORS OF A PLATOON...THE TRUTH

THAT THE COMMUNISTS WERE THE ONES
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DECEMBER, 1954 TEN CENTS

AS SEEN BY THE GUYS WHO DO THE FIGHTING!
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% RIGHT FROM THE START, I DIDN'T LIKE | |GIMAME THAT CANTEEN!

THIS PATROL ..FIRST, BECAUSE IT WAS A YOUR DOGTAGS HIT IT=
COMBAT PATROL.. SECOND, JAKE SOME REDS HEAR IT, AND

LOOMIS WAS ALONG...ME MADE - WE'RE ALL DEAD! AND GET 4

BLE A CERTAINTY! ~_ | | THOSE DOGTAGS TAPED
= | SO 'THEV DON'T JINGLE TOO/!
OKAY, LOOMIS., WE :

TRAVEL LIGHT, KEMEMBERz plicH
NOW, DITCH IT! 4 WHAT, SARCEZE S
DON"I' A
GET ITL

| SURE, SARGE,

SURE..BUT A
GUY _GETS
THIRSTY ON
A HOT NIGHT

| LIKE THIS ..
A

Novembes Decembaer, 1954'
_Editorial and businses office

754. Elas=

UBormimial, 1
-sa-umhﬂ{tr is as




/ IVE Gor A HEART! ANDI FIGURETO & |'THis Loomis WAS STRICTLY AN uu:. ves THE
: WISE GUY ULE GUm

KEEP IT INTACT! YOU'LL TAKE THE "POINT"
A WITH ME .. OUT FRONT, WHERE I CAN Y _
WATCH »bu* LET'S :
: &G0 ! - A zss.._vou JUST HAD TO

SEE THAT!

L\ ) g 4
SOMEWHERE UP AHEAD WERE THE COMMIES.. - s NG :
30T MOVED SLOW AND EASY! IT WAS A |l S NN i)/ A COMMIE
ROTTEN NIGHT FOR A PATROL~=~TOO MUCH MOON, ;
T GUESS... THAT WAS HOW COME LOOMIS
SPOTTED THE P,

HEY! LOOK
THIS! WHAT A
HONEY OF A
SOUVENIR !

DON'T BE A JERK! YOU PON'T! AFTER ‘THAT FOUL BALL I cOULD
THAT THING'S GOT |/ HOW PO ALL THE LECTURES |HEAR HIM,AFTE%, CUSSING ME

B8008Y TR I KNOW YOUNE HAD ABOUT |UNDER HIS BREA BUT HE
WRITTEN ALLOVER \ \T WILLZ/ BOOBY TRAPS, YOU JOBEYED MY cnprm AND WE
1T, HOW DO You OUGHT TO HAVE MOVED on / LATER, WE srar-rsp

KNOW IT WON'T BRAINS ENOUGH TO FARMHCJUS -
BLOW YOUR BE CAUTIOUS! THE
HARD TO SAY

HEAD OFF # REDPS WILL BOOBY
. TRAP ANYTHING! I o /' WHAT DO WHO'S IN THERE!

SAY THAT PISTOL YOU THINK, ) THE REPS ARE
STAYS WHERE, \ SARGEZ / SUPPOSED TO
T 1s! > & HAVE PULLED
BACK FROM THIS
AREA ! BUT THATS
WHY WE'RE HERE:
~ee TO FIND
ouT!




¥ WE MOVED DOWN FROM THE HILL AND
STOPPED AT THE FOREST'S E..EYEING NJ
CAREFULLY, THE HUNDRED YARDS OF OFEN [/
FIELD WHICH LED TO THE FARMHOUSE .. _
: R - Vi . B.AR. MAN WILL
s i W f STAY HERE AND GIVE
"~ US COVER ! THE REST
OF YOU SPREAD OUT-~
FOLLOW LOOMIS AND
ME HALF WAY..THEN,
LIE LOW AND GET SET
T FOR ANYTHING/

“WE WAITED =FOR THE SOUND OF
S..OF MOVEMENT.. .BUT
NOTHINGI STILL,WE HAD TO
'BE SURE ABOUT THE PLACE! BUT,
THAT’S WHAT GRENADES WERE
FOR...TO HELP MAKE SURE !

SO WHAT!
SO WHAT! -

LOOMIS, ARE \ ! :
YOU OUT OF YOuR } |
, A DAME/ FIRST
DAME I SEEN IN / .
YOU'VE GOT NO
TIME TO ASK
HER FOR THE
NEXT WALTZ/
WERE GONNA
GIVE THIS PLACE




\

RELAX, SARGE...
HEY ! IMAGINE THOSE
REDS CLEARING OUT
AND LEAVING HER

BEHIND !

SHE COULD BE WORKING FOR
‘EM, LOOMIS.. AND WE'RE NOT
STAYING TO FIND OUT WHY/

RUN, THEY
LEAVE NOTHING

s BEHIND THAT/S
: ALIVE!

A

IT LOOKED LIKE A SNAKE YDEATH CAME SO FAST TO EZE OFFA

RtSlrIEG BEHII)ND LOOMIS’ HEAD..] LOOMIS, I DOUBT IF HE  SHOT ‘BEFORE I WENT DOWN lNA
SNAKE WITH ONE HEARD ME YELL! SCRIMMAGE THEY DIDN'T |

INVENT AT NOTRE DAME /

 GLEAMING, DEADLY FANG!.

IM SICK OF THIS' CHICKEN‘
BUSINESS” YOU'VE BEEN
HANDING OUT! IF vou
WANNA BUCK =
FOR ANOTHER

“TWEFZQOR/IFORGOT THE FLOOR! THATS| *I REMBER USING MY GUN, M HANDS, MY

WHERE THEY CAME SWARMIN' wr OF! FEET MY TEETH! Z WAS AN ANI/MAL,
KOREAN AR';ERS HEAT THE!R Hou BY FIGHTING m sTAVA(.mE.

LIGHTING FIRES IN SPACES BENEATH THE

FLOORS! NOW, THE CHINESE gsps- -

mH E AND A!T Aumzusuou'r m't_ .




\‘WHAT I DON'T REMEMBER IS HOW T GOT
OUTSIDE ! THERE WAS THE OPEN FIELD AND
THE FIRING AND THE YELLING /I JUST RAN
AND STUMBLED AND KEPT ON EUNNING‘

“THE REDS WERE CROPPING UP EVERYWHERE WITH
A LOT OF PEOPLE ..AND THE PATROL WAS

|  CATCHING (T! I PASSED THE BODIES OF TARTINO
" AND GILMAN..I DIDN'T SEE THE OTHERS..BUT

THE FIRING FROM THE WQODS AHEAD TOLD
ME THEY WERE SLUGGING IT OUT!

Y1 DROPPED LIKE A STONE WHEN T GOT

TO THE WOQODS..THREE RED TOMMY

GUNNERS CRASHED ME IN THE DEEP

THICKETS, JABBERING LIKE MONKEYS! T

DON'T KNOW HOW THEY MISSED STEPPING
ON MY HEADI -

YHARRY HAD FINISHED OFF THE FIRST BUNCH

THAT RUSHED HIM.. AND PLAYED DEAD WHEN

THE OTHERS CAME UP.. WE FOUND STEVENS

WHERE HE HAD FALLEN, ABOUT TWENTY YARDS

IN THE REAR! HIS AMMO MAN HAD MADE
A RUN FOR IT!

My CHANCES OF WINDING UP DEAD, LOOKED SO
GOOD, T SHOOK LIKE A LEAF IN A TORNADO!

T DIDN'T KNOW WHETHER TO STAY PUT OR TRY
MOVING ON/ THEN I HEARD THE VOICE CALLING
MY NAME! AND T INCHED AHEAD IN ITS DIRECTION!
'UNDER A PILE OF.DEAD REDS, I FOUND MY BAR.

- MAN, HAERY POST !

Y THE FIRING WAS STILL GOING ON! I COULDN'T
TELL WHAT WAS LEFT OF THE PATROL..BUT
THERE MUST HAVE STILL BEEN ENOUGH AROUND
TO BE PUTTING UP A FIGHT ! HARRY ANDI CAUGHT
A RED AND MADE SHORT WORK OF HIM..




WTHE RED HAD A PAL TOO*

NTHEN HARRY AND I GOT OUT
OF THERE, NOT KNOWING

L USED His TO‘MMV GUN'ON Him!

WHAT WE WERE GOING TO
RUN INTO NEXT--HOPING
THIS CRAZY LUCK WOULD
HOL.D C’UT""

MEREADY AT

VL ATER, I GAVE THE STORY TO CAPTAIN

VSOMEHOW, WE LOST ALL TRACK
OF TIME! WE JUST KEPT RUNNING
UNTIL WE DROPFED.. THEN, WE

RESTED, GOT UFP, AND RAN SOME
MORE ! THAT'S HOW WE PICKED UP
HOROWITZ..HE WAS BUSHED AND

BLOODY AND READY TO KICK OFE.

HOROWITZ! \ SARGE...THE REDS..
CAN YOU  |THEY JUMPED US FROM
HEAR ME, JALL SIDES..I SAW
| FELLAZ

THE C./2 [ COMMAND POST )

Hi ";’A BULL-‘MGEQ'
2y NEVER THOUGHT
1'0 BE SO GLAD ..¢

TOSEE THIS |

RAT HOLE!

ONLY THREE OF YOU LEFT/
RIPES! WE GOT COFFEE
IN THERE, SARGE..
HELP YOURSELF .
WHIL.E I CALL FOR

OF THE OTHE
COME
IN!

THAT’S 17, HUH...WELL,
MAYBE THERE'S ST/LL
A CHANCE THAT SOME

MAYBE, SIR . I-T
HOPE SO..IT
WAS A ROUGH DEAL !
{ THOSE REDS WERE

REAL KILL-HAPPY!

///W {’1“

RS Mmay

YEAH, I CAN GUESS!

GET SOME REST, SERGEANT!
WE MAY HAVE TO MOVE OUT
SOON..ITS GONG 70 BE

FROBABLY
BAITED AND

WIRED
ALLTHE

WITH A THOUSAND DIFFERENT FORMS OF

HOUSE .. AND

\THAT NIGHT, T THOUGHT OF THE ROAD
AHEAD ..AND HOW THE REDS WOULD LITTER IT

DEATH! I SUPPOSE I COULDNI/T HELP THINK-~
[ING OF THAT KOREAN DISH AT THE FARM-—

NG OVER AND E'.\VER TO MVSELF—'”'

JAKE LOOMIS .. AND WHISPER-

\\, SUCKER FORA
k. BOOSB y
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BEFORE A MAN CAN BECOME A SOLDIER, HE MUST FIRST SUFFER THE MISERY OF BEING A...

ROOKIE!

REPLACEMENTS, SARGE.,. ~.ANR ABOUT TIME! EXCUSE ME
FREﬁH FEOM THE NURSERY/ IF I DON'T STAND UP TO WELCOME
; YOU, GENTLEMEN!

IT WASN'T MUCH OF AN ACTION, AS SUCH THINGS GO ..
T DION'T. MEAN TOO MUCH To THE GENERAL STRATEGY OF
THE KOREAN WAR ! IT WAS IMPQRTANT ONLY TO THOSE
INVOLVED, THE FIGHTING MEN OF 'C'COMPANY... AND TO

. THEM, IT WAS LIFE OR DEATH...

GET THAT PEA-SHOOTER WORKING / WE'RE GETTIN',
ON THE TARGET, YUH g ‘WE'RE GETTIN'...
STUPID SLOBS! | :

MEN, SARGE !
WHAT D'YA WANT




.

LOOK CLOSELY AT THESE FACES.. ONE OF THEM MAY

BELONG TO A BOY FROM YOUR OWN NEIGHBORHOOD...OR

YOUR OWN FAMILY ! THEY WERE SCARED... AND WHO

WOULDN'T BE? UNDER THE RUTHLESS BARRASE OF
THEIR FIRST BATTLE /

PILE INTO 'EM/ THE REDS
ARE BPEGINNIN' TO MOVE
BACK! GO ON...LET'EM

[}
SERGEANT WHO'S MAKING YOU
«.YELLING LIKE A BANSHEE /
I'0 HANDLE IT DIFFERENTLY I
iTUDJBP 'l'HfHGS I.IKE

| TO... A BUNCH OF CATTLE? HE

. THEN WHEN IT SEEMED THAT A MAN
COULD TAKE NO MORE, THE HEAVY
BOMBARDMENT FROM ‘THE RED LINES FELL!

CEASED!

BUT THEY BACED THEIR ORCEAL WITH EVERY OUNCE OF

COURAGE IN THEIR MAKE -UP.,. EVEN THOSE WHO FOUND

TIME TO ERIPE...LIKE PRIVATE WILLIAMS, ONE OF THE
NEW MEN...

WHO'S HE THINK HE'S TALKING | GEE! I'M...I'M
SCARED! I NEVER
DOEGN'T LOOK AS IF HE'S GOT | THOUGHT IT'D BE
THE BRAINS OF A MORON ! LiIKE THIS!

B8a u-wamv AND mnusreo,-ms
VETERANS SLEPT wnens THEY

- = 00 WORK, SERGEANT! COMPANY
| il “g?mu. TAKE IT FROM

HERE! You TAKI

A BREAK!

WHAT A MESS/NO WONDER WE'RE HAVING A TOUGH JOB
BEATING THESE REDS...LOOK AT THOSE MEN! DO YOU
CALL THEM SOLDIERS? IFI WERE A -
NON=COM, I'D KNOW HOW TO YEAH...ONE
HANOLE THEM ! WHAT AM 1 THING ABOUT
TALICING ABOUT... A NON=-COMT You, RALPH, YoU
1 GHOULD BE AN OFFICER! I'M CAN SURE TALK
BETTER EDUCATED THAN AI.I. A LOT! YUH g
OF THOSE GuUYS!/

ALWAYS COULD! )

7 mnmcs,mm'
~THE MEN
COULD UsE IT!

LOOK AT THAT GUY FOR INSTANCE ! HOW
DID HE PASS HIS 1.Q. ANYWAY? HE'S -
DIRTY... SLEEPY-LOOKING, SLOPPY!
I TELL YOU, PETE, THIS IS ALL
WRONG... ME A PRIVATE , WHEN
THE ARMY NEEDS SMART

OFFICERS !




WELL, THAT'S A PICTURE OF ONE MAN/ THEY SAY A SOLDIER
WHO BEEFS 1S5 A HEALTHY SOLDIER ! IF THAT'S SO, THEN
RALPH WILLIAMS WAS THE HEALTHIEST G.I. IN ALL

THE ARMY... '

ALRIGHT, SLEEPING

BEAUTIES! UP AN AT @ LEADING US INTO! IT SCARES ME TO

IEM! WE'RE MOPPIN' ) THINK OUR LIVES ARE IN HIS HANDS!
UP! NOW, ME...I'D MAKE SURE ¥D...

YUH MIND, RALPH?
I GOT AN EARACHE'

HOLY SMOKE! WILL YUH LOOK AT THAT GUY?
HE'S TOO STUPID TO KNOW HE'S GOING AMEAD
ALL BY HIMSELF! |F I WAS THE SARGE
I'D CALL HIM BACK AND ORDER HIM TO
5?";}6 UPITHE. REAR... THAT'S WHAT

I'0 DO/

DUCK,
SOLOIER!
pucK!

1 HOPE THAT GUY KNOWS WHAT HE'S

MOPPING UP! THE MOST DANGEROUS WORK OF ALL, ADVANCING

SLOWLY THRU MINE INFESTED TERRITORY RECENTLY
EVACUATED BY THE ENEMY... WITH SNIPERS HIDDEN AT
EVERY POINT, READY TO PIE AND TAKE YOU WITH THEM...

ALL OF EM!THE SAME WAY... NO LIFE
IN THEIR FACES...NOTHING ! WHY, ‘
WE'LL ALL BE SITTING DUCKS IF THE

REDS PILE UP ON US ! —

OKAY. LET'S
KEEP GOIN'S

. HL TR

A
b S e

.,

s i o
P imrmmrend




HOW DO YOU LIKE THATE WHAT A LUcky BIL i HEY'! WHAT'S THE
STIFF, KNOCKING GFF A RED LIKE THAT' [P 1S 816 IDEA, You
I BET HE DIDON'T EVEN KNOW WHAT HE | oUMB ox/
WAS DOING ' JUST A REFLEX ACTION, @t o oo
THAT'S ALL’ S ;

L o

LAND MINET AND HE'S
DEAD... HE SAVED ,
MY LIFE! YEAH..THE MAJOR
; WAS, ALWAYS DQINS
_THINGS LIKE
; THAT/

: oo
YEAH! GOOD GUY! REGULAR |

JOE/. ALRIGHT, GUYS .. KEEP NO LONGER A ROOKIE
GOIN'... OUR WORK AIN'T d ;

S

NowW TAKE A LOOK AT RALPH WILLIAMS' FACE ..
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IF THERE
EVER WAS A TRUE
HELL ON EARTH, IT
WAS HERE... HERE ON

e il o g



MAN ! AH TN - LR T S N L HE

CAIN'T . R e ) R L ey SURE

FIGGUH A (N AT gt W Nv%wsp
HOW THEM g~ ool & L gy 7} I THEM
JAPANESE Ao\ 2L AR R e B BULLETS/
MINDS WORK ! P ¢ : L

WE'D BETTER \/ MEY/ LET'S GO, SQUAD/ JUST LOOK AT FEEL THAT GROUND! IT'S

GET GOING, | THEY'RE CALLING FOR AN THIS PLACE! IT'S ACTUALLY #OT./ HEY/

WOODROW / M.G. UP. AHEAD/ A BAD DREAM ! LET'S MOVE.! WERE
FALLING BEHIND/




KEEP LOW, WOODPROW’ LET'S 60, | WHERE THE LET'S 6O
I'M GOING TO RUN FOR NECK'S THE YOu euys./
THAT ,SH.E‘LI.-HOLE s REST OF THE

SHO' NUFF,
CO'PRAL

DOROPPED RIGHT ON THIS ROCK! THIS @Xlrirn

OUR CREW' A DEAD = # . TXED Yy STINKING

CENTER MHIT/ = ROCK.! I'M SicKk TO DEATH
$ . OF SMELLING 1T/,




HEY, CO'PRAL RALPH/ Y WHATTAYA MEAN TAKE
TAKE IT EASY FOAH A /T EASY/! THINK

A MINUTE! & I'M THROWING THIS
R ; PONCHO OVER THE

O-DAY PLUS 21/ BY D PLUS 21, THE JAPANESE MELD TWO
LAST POCKETS OF RESISTANCE | AND THE JAPANESE

PSHAW, MAN. \ HEY, WOODROW.

(516H)... GUESS
LOOK WHAT

I'M GETTING ON THE LINE, MucH WE ALL GOIN'
KIND OF LONGUH, WE ‘ALL TUH GET OUTTA
NERYOUS, GONNA BLOW ¢ HEAH, ALL
WOODROW. OUvAH TOPS! | SOONER OR RIGHT! DON'T

. LATER, MY

NuMBER‘:‘;f GONNA

4 o

F e il
Fd ]l

THEY BROUGHT IT OVER TODAY/ [eadi 7.1 | THE KID'S A LIEUTENANT! HE'S A
A LETTER FROM\MY KID ] BN BOWMBARDIER ON A B-29/ I HAVE
BROTHER , SEEZ HE SENT ME ey N TO SALUTE HiM! HOW DO YOU 4
A PHOTO! GET A LOAD a il \ LIKE THAT, WOODROW % :




HEY, CORPORAL ! My BROTHER I'VE GOT A PHOTOGRAPH i GEODOWN, BOY.” )
15 IN THE AIR CORPS TOO/ OF HM TOO/ I THINK HE'S & THEAH'S A
HE'S A MAJOR! LOOK! WE] BEEN ON A B-29/ 3 SNIPUH QUT

DID YOu SEE 172 DID YOU SEE IT, / C'’MON, BOY/ THE LIEUTENANT'S
WOODROW 7 THAT KID WAS A REPLACEMENT/ ' SIGNALIN' US UP/ LE'S GO! THIS
I DIDN'T EVEN KNOW HIS NAME. WHYZ FIGHT'LL BE ©OVAH SOON/

. o %




D-DAY PLUS 25/ BY D PLUS 25, ADMIRAL NIMITZ
" ANNOUNCED THAT ORGANIZED RESISTANCE ON IWO JIMA

WHAT'S RALPH YELLIN' | AWW, GO EASY ON HIM,
AT US FOR, WOOP? / BOY/ HE BEEN IN THE
IS HE GETTING ___ LINE LONGUH'N THE REST
CHICKEN 2 o O'US! IT BEGINS TA WEAH
YOU DOWN! ... HEY!
CO'PRAL RALPH '

" wooprow !/
STEFPPED ON

P S D

'
i, ) S

. : ‘f&"m =

"i . " " Talh

\ LG
N

[ WHAT DO I WANT WiTH
THIS CRUMMY STINKING
VOLCANO T WHY ARE
WE DYING FOR IT®




THE PLATOON IS WAITING FOR J \WELL! WHAT | | HEY.  ISN'T THAT / COME ON
Us TO COME UP, CORPORAL & ARE WE B-29 COMING WITH THAT
RALPH.! ARE YOU COMINGZ 4 b ! ] WAITING

IN AWEUL LOWZ JAMMUNITION !

MADE T’
FELLAS! WE
MADE IT/!




PETERZ ) ' PETER

HEY SOLDIER!
RALPHZ

IS THIS WO

oavie.! oavio! 7 PETER ! WHAT DAYE!IT'S OLD HOME
Ir's you! ' i ARE yoOUu WEEK FOR THE RALPH
- % DOING WERE? | BROTMERS ! ON, BROTHER !
' ; IF YOU AND YOUR B80OYS
HADN'T CAPTURED IWO JImA,
I'D BE A GONE GOOSE/

AND SO THE BATTLE CLOSED, AND THIS WAS THE -SCOFEE:'MA_RINES KILLED: BY D PLUS 44. ALL THE MAF;lNES &
4,907 JAPANESE KILLED: 21,449/ IN THE FOLLOWING MONTHS, AN ESTIMATED. SAILED AWAY LEAYVING THE ARMY
9,000 AIRMEN WERE sSAVED BY EMERGENCY LANDING ON IWO { AND AIR CORPS IN CONTROL /[

s AR

%wgg,ﬁh:‘v
s

g
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WAR




YoU MEET
IJAPS HIT AND YOU BEGIN TO UN

uf

'S
o

BY SGT UACK OLECK
|1s7 DIy xgz-smw

A MAN LIKE THE MATOR AND YOU NEVER REALLY SEE HIM THEN THE |
DERSTANLD THE GENTLE LITTLE MAN WITH THE...

. ;:ﬁ ’

YOU/ GOT YOURS ON BATAAN. SHRAPNEL.. BUT THIS IS

JUST AFTER PEARL HARBOR. THE CAMPS AND BARRACKS
STILL STAND... AND YOURE A PROFESS/IONAL SOLD/ER ...
LYOU AREN!T DOWN., YOU'RE JUST MAD... BITTER..,

7 N
YOUR ENTIRE PLATOON, | WE DIDNIT HAV N
L!EUTENAN$§ THE‘T‘L—?' AMMS.‘ rﬁo A‘R%&Eo#_czg
! o’ NOTHING | WE OION!T HAVE
N A CHANCE, MAJOR,. AND
You sAY IT's Too BAD!

YOU HAVEN'T SEEN \T'VE SEEN MEN DIE, |
MEN DIE! MEN' WHO | LIEUTENANT!THE JAPs
TRUSTED YOU--WHO / ARE ONLY TWO MILES
THOUGHT You'D AWAY!BUT THEMEN L
GET THEM SAW DIE DIDNIT GO
THROUGH ! IN A BLAZE OF
GLORY...THEY DIED
SLowLY...
PAINFULLY..




THE MAJOR SAYS IT AS IF THE WORDS | IT DOESN/T [SOFT TOTHE END,EH? | NO, NOT SENTIMENT, 1
THEMSELVES HURT... AND YOU OON'T GET TAKE |WE'RE BEING MOVED /LIEUTENANT!/WE ALL HAVE
HIM THESE NON-COMBATANTS ... |LONG.THE |OUT. A FAT LOT OF OUR SYMBOLS. L GUESS
THEYRE ALL SOFT!HE PATCHES YOU | JAPS HAVE | GOOD THAT SIGN WILL ) THIS SIGN 16 MINE...
UP.AND AFTERWARD,YOU JUST CATCH | THE AIR | DO YOU NOW!SENT/- /IT's A PART OF ME..L
GLIMPSES OF HIM WHILE THE JAPS POWER, |MENTAL, MATOR? = THINK I'LL KEEP IT)
o COME CLOSER... THE SEA | : ~ i &
s BT POWER, O N&
THE L 4
|ARTILLERY.
THEY MOVE
IN, TAKE
OVER...AND |l

THE MAN /5 DYING, WATER WON'T!
HELP HIM. BUT THE MAJOR (5
LIKE AN OLD WOMAN, mu.,.vf’t.x"::
DIFFERENT.YOU WANT TO LIVE...
TO FIGHT AGAIN ! AT THE PRISON CAMP
AFTERYOU JUST DON'T UNDERSTAND...

s

SOFT, SOFT, SOFT! THATS WHAT WAS WRONG FROM THE START/AMERICA
WAS TOO SOFT!YOU KEEP THINKING THAT..ON THE DEATH MARCH !
WHEN YOURE HUNGRY, THIRSTY, IN PAIN. THE MAJOR 15 A FOOL ===

SIS~ ARENIT YOU BEING JUST A LITTLE TOO NOBLE, JILL MANAGE

1\ MA TOR ? THERE WONIT BE ANOTHER WATER HE NEEDS |T
' )\ RATION UNTIL TOMORROW! _A_

THEY WOULDN'T LET ME
TREAT HIM, THIS IS THE
LEAST T CAN DO---

SOMEHOW, THE MATOR WANGLES
DRUGS AND SUPPLIES OUT OF THE
JAPS, YOuU DON'T KNOW HOW. BUT,
HE DOES A JOB, HE WORKS TWENTY
FOUR HOURS A DAY..AND YOU
BEGIN TO WONDPER ABOLUIT HIM...

"[LETTER WRITING, N

HE'S GOINGTO NEED A 1101‘
MORE THAN LETTER-WRITING,
— LOOK OUT THERE! o

e T—r——

N T'LL REST LATER.
MAJORZBETTER |THIS |© FOR ONE
GET SOME REST. /OF THE BOYS IN
YOUWE BEEN < THE PUNISHMENT




STOP IT! YOU
CAN'T---HE!5

THOSE SKUNKS ARE GOING TO WHIP
HIM ! LIKE THEY DO TO EVERY ONE _,
WHO TRIES TO MAKE A BREAK ! &
NO!

.
/ , s
4tk =

YOU OIRTY KILLERS! HE
WAS ONLY TRYING TO HELP/ .

YOU KNOW HOW THE MEN FEEL . BETTER TO DIE
| FIGHTING , THAN TO DIE SLOWLY.YOU START FOR-
WARD, YOU'RE COMPARATIVELY CALM.YOU P.:‘GK"
DN

YOUR TARGET...THE CAMP. COMMANDAN.
U NEVER REACH HIM...




HOW CAN YOU REACH HIME THE JAPS HAVE THE  THERE WILL BE NO FOOD ORWATER FOR ~_
WEAFONG. ITS ALL OVER IN MINUTES... '&HF?EE DAYE} IIAN%P vgu WUIE EEMASlN INOYOEE |
UARTERS! ANY MAN W TEPS INTO T -
[ 50...YOU OBJIECT TO OUR DISCIPLINE, EH® 7
THEN PERHAPS YoU MUST BE TAUGHT ) | | OFEN WILLBE SHOT ON SIGHT. AS FOR J
- BETTER! PICK UP YOUR WOUNDED. & o i
T HAVE OTHER PLANS!
1 0 ¥ |
* Hak &
b 13 f=d
) Z' /) i1
, ,...,___ . A
g =
; Al -
/ u 3 ) ?
o, m ] 4 = e ._
: ) A
THOSE PLANS ---WELL, THEY | TWELVE HOURS IN THE Sl:f"ﬁ( YOU KNOW THE {THOSE AAEN |
AREN'T PLEASANT!YOU CAN SEE| |HANGING BY THE THUMBS YOURE| |ORDERS,WE'VE {WHO WERE HURT
THE MATOR LATER , THE MAJOR | | IN C;:'ARGE OF THEﬂE?;j;LTHAT GOTTOGETTO \IN THE FlE-,erIT
AND THE (7. 1.6 WHO LED THE | |CUTS THEM DONN WHEN THE OUR QUARTERS. /NEED HELPIIM
: @ FIGHT -+ TWELVE HOURS ARE UF AT FIRST| IYoU'LL BE GOING TO TRY
: YOU THINK THE MATOR S DELIRIOUS ... | | SHOT! 4 _(-{ TO GETIT!T HAVENH
J T mAaToR! wiere are )| (TP @AA\COT DE SLorLES
S0 i YOU GOING ? S
2 ) -('\,\.'—- )
5
i L TN At
| "0 pei ol Sl G S Pt T
i Al
G i 74 p

(COLONEL--I'VE GOT TO
TALK TO YOU.../'VE r=
GOT TO! gion—%

e
£

OR, PERHAPS, A BRAVE

MANTVERY WELL, T
SHALL LISTEN!

: ,? \ k.o re——




THE JAPS---THEY'RE CRUEL BUT THEY ADMIRE NERVE.ITS

PART OF THEIR CODE.AND THE MAJORS GOT NERVE ...LOTS

OF IT. YOU DON'T GET TO HEAR THE REST. BUT YOU SEE
THE RESULTS, A WEEK LATER...

LIEUTENANT MORSE WILL BE YOUR VERY HAPPY! T
ASSISTANT, MAJOR.I HAVE HAD HER / HADN!T HOPED
TRANSFERRED HERE.AFTER ALL, FOR A NURSE,
HEALTHY PRISONERS ARE EASIER TO L- THANK You!
HANDLE THAN INVALIDS! & 1

YOU ARE HAPPY 2 || '

P W™
s

=

=

TAND NOW IF ) OF COURSE...GOOD DAY/ | .

YOU WILL S AND MAYI SAY IT 1S A
EXCUSE Us... \ PLEASURE TO HAVE SUCH
WE WILLGET |A CHARMING PRISONER
OF WAR IN MY CAMP,
LIEUTENANT.I TRUST

& THATWE SHALLSEE

TO WORK. !

THE NURSE /5 A POW,TOO.AND SHE'S

YOU SEE THE WAY THE

A RAY OF SUNSHINE . AFTER THAT, THE
MEN GET TO LOVE HER .BUTIT ISN'T
HARD TO SEE WHAT'S COMING.YOU
ALL NOTICE THE SIGNS DURING

COMMANDANT LOOKS AT
HER...AND YOU CURSE YOUR
OWN HELPLESSNESS, BECAUSE
YOU KNOW WHAT'S SURE 1O

THE NEXT FEW WEEKS...
L- 7 T \!‘ﬁ?‘l 5

HAPPEN. AND IT DOES...




- [NURSE MORSE SHOULD BE PER- Y4 NO,MA :ro:a,i IT IBNIT VERY ORAMATIC: THEY TAKE THE MAJOR
MITTED TO RETURN TO HER 4 |IT WOULDN'T! | |AWAY, AND NEXT MORNING THEY LINE UP ENERY
QUARTERS, SHOULD SHE NO'T, BUT I WAS MAN WHO CAN STAND...TO SEE WHAT HAPPENS
COLONELZ THE MEN WOULD NOT \ RIGHT ABOUT| |70.A PRISONER WHO DARES STRIKE AN OFFI-
YOU..YOU ARE | |cer OF THE IMPERIAL JAPANESE ARMY!

TAKE KINDLY TO ANYTHING. ELSE ...
AND ANOTHER RIOT WOUILD 5% AN IDIOT! = o
NOT LOOK GOOD ON  afp—" —
~——— o YOUR RECORD, £ %
S, WOULD IT2

..'

IT's SUCH A SMALL CORPSE THAT SOME OF
THE MEN CARRY TO.THE PRIGON BURIAL GROUND
LATER, AND YOL/RE THINKING .. SOF T ¥ WELL,
YES,..THE MAJOR WAS SOFT IN HIS WAY... THE
AMERICAN WAY... THE SOFTNESS OF
TEMPERED STEEL! :

¥

Lﬂ‘:‘;: T merranl

S0 _LATER,YOL EIND A MARKE)
E0R FAE MATORE GrAv e
JARS DON'T CARE . BUT, THEN,
THEY DON'T' UNDERSTAND.

__BUT YOU DO===NOWY!

™

B
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FELLAS/!
I JUST GOT WORD P '
THEY'RE ARRANGING YEAH, YEAH!
TELL JONESY HERE
ABOUT YOUR ARMISTICE/
HE'LL BE GLAD/




BUT MANY THINGS FLOAT ON THE

..THOUGH WE SOMETIMES FORGET IT,
LIFE IS PRECIOUS, AND PEATH IS UeLY
AND NEVER PASSES LNNOTICED/

«..WE IGNORE THE FLOATING RUBBLE/
WHY THEN, DO WE FASTEN OUR
EYES ON A LIFELESS CORPSE?

IMJIN! DRIFTWOOD AMMUNITION BOXES,
RATION CASES, SHELL TUBES /

R




"THERE GOES ANOTHER ONE!

THAT'S THE THIRD IN THE LAST
HALE HOUR... FLOATING THERE
LIKE A PEAD FISH!

GEE.! WE MUST HAVE KILLED
THOUSANDS OF THEM IN THIS
OFFENSIVE! WONDER HOW
THAT ONE GOT ITZ

PROBABLY GOT HIT BY THE
BOMBERS WHEN HE WAS
TRYING TO CROSS FARTHER
UPSTREAM THERE! .

r g

MAYBE [T WAS THE F-51's/1
SURE WOULDN'T LIKE TO BE
CAUGHT SITTING BY F-51'S..,
WITH THEM 5 INCH ROCKETS,

THEN AGAIN, IT COULD HAYE
BEEN THE 155 MM
THEM - SELF -PROPELLED 'LONG
TOMS! ARE MURPER. . .

M CANNONS /!

OR DID A RIFLEMAN CATCH HIMZ §
COULD'VE BEEN A SHARP ,
SHOOTER WITH A TELESCOPIC
S|IGHT SPRINGFIELD! e

COULD'VE EVEN BEEN HAND TO HAND COMBAT...
ALTHOUGH I DOUBT IT! THE WAY THEY TALK ABOUT

HAND TO HANE COMBAT, YOU'D THINK IT HAPPENS
ALL THE TIME, AND YET I'VE NEVER HEARD OF
ANYONE WHO GOT CLOSE ENOUGH TO THE
ENEMY TO USE A BAYONET!

T GUESS HAND TO HAND COMBAT WAS STRICTLY
FOR THE OLPEN DAYS WHEN EVERYONE FOUGHT
WITH SWORDS AND KNIVES.! NOW WITH ALL THE
LONG RANGE WEAPONS, WE CAN KILL PRETTY
GOOD BY REMOTE CONTROL! ANP WE NEVER
G6ET CLOSER'N A MILE TO
THE ENEMY/




CORRECTION, SOLDIER! NOT CLOSER. THAN FIETEEN  HE IS WET AND SCARED AND HUNGRY AND HIS
FEET... FOR THE ENEMY IS WATCHING YOU EAT YOUR EYES GO FROM YOUR GRATION CAN T YOUR RIFLE !
C-RATIONS NOT FIFTEEN FEET FROM YOUR RIFLE / THE WIND HIDES ALL SOUND AS HE SPRINGS !

YOU SEE HIM OUT OF THE YOU KICK CLUMSILY AT YOUR RIFLE, THE RIFLE TUMBLES OVER THE BANK
CORNER OF YOUR EYE AND YOU A BECAUSE THAT IS ALL YOU CAN AND INTO THE IMJIIN RIVER! AND THEN
KICK OUT WITH BOTH YOUR FEET! DO TQ GET IT OUT OF HiS REACH! THERE'S JUST THE SOUND OF THE WIND!

WHERE ARE THE WISECRACKS YOU READ IN THE COMIC HE'S -A LITTLE FELLOW AND HE GRINS AS HE
BOOKST WHERE ARE THE FANCY RIGHT HOOKS YOU SEE  CIRCLES YOU WITH HIS STICK/ YOU WIPE AT YOUR
IN THE MOVIESZ HE PICKS UP A BROKEN STICK/ NOSE, AND THEN YOU REMEMBER YOUR BAYONET/

-




'YoU GRIP YOUR. BAYONET TIGHT... TIGHT.! DEEP INSIDE,
YOU DON'T REALLY BELIEVE YOU CAN STICK A

THEY SAY THE MAN WHO MOVES FIRST HAS WON
HALF THE BATTLE, AND THE LITTLE GUY STRIKES OUT
AT YOU WITH THE STICK... CRACK'S YOUR FINGERS!

KNIFE INTO A HUMAN BEING/ IT'S ALMOST SILLY...

; YOU'VE LOST THE BAYONET AND
NOW YOU'RE WURT!HE CLUBS YOU YOU
ON THE ARMS, THE SHOULDERS ...

SN

NE'S REALLY HURT YOU AND YOUR
LEGS ARE WOBBLY AND HE STRIKES
AND STRIKES AND STRIKES !

BUT THE PAIN MAKES YOU REACT...
FEEL A SURGE OF FEAR..HATE.. CRAZY BULL TO ESCAPE THE

ENERGY...TINGLING IN YOUR MUSCLES,, STINGING CLUB. YOU CLUTCH AT Him!

YOU OUTWEIGH HIM THOUGH, AND
WITH ALL THE STRENGTH YOU CAN AND YOU FALL/ YOU NEVER KNEW

MUSTER, YOU PUSH HIM TO THE RIVER.., FALLING

YOU SHRIEK AND CHARGE LIKE A

{1/ =

.AND YOU BOTH FALL! YOU RELAX
COULD BE SO PLEASANT/




e

HE KICKS TO STAY UP, BUT IT REMINDS YOU OF LIKE PUNKING, WHEN YES... YES... LIKE DUNKING
YOU ARE HEAVIER AND SOMETHING..,AND YOU  YOU WENT SWIMMING/ AT THE SWIMMING HOLE...
YOU PRESS HIM UNDER.’ PRESS MHIM UNDER! YOU PRESS HIM UNDER! YOU DUNK.. DUNK... DUNK...

i il 'I'-;p !
HNIS HANDS HAVE STOPPED - BLOOD AND BUBBLES ARE COM- IT SEEMS LIKE HOURS MVE GONE
CLAWING AT THE AIR...HIS FEET M’G TO THE SURFACE AND THE BY! THE BUBBLES ARE ﬂAREI.Y

HAVE STOPPED THRASH!NG'.. MAN YOU ARE HOLD!NG REIAXES : THICKUHG UP ANC ALL IS sTiL !

SUPPENLY, YOUR. MIND IS QUIET, YOU'RE TIRED.., YOUR BODY 1S YOU STUMBLE AND SLOSH OUT
AND YOUR RAGE COLLAPSES/ GASFING AND SHAKING WEAK... OF THE RIVER AND RUN...RUN AWAY
THE WATER IS VERY coLD/! AND YOU'RE ASHAMED/! FROM THE BOPY IN THE WATER/




THE WIND IS RUSHING FITFULLY THE WATER RIPPLES BEFCRE THE THE FLOWING RIVER GENTLY SWINGS
OVER THE IMJIN! IT STIRS THE HAIR WIND... LAPS AT THE SHORE..SWAYS THE BODY OUT, AWAY FROM THE
ON THE BACK OF THE DEAD MAN'S HEAD! THE BODY FROM SIPE TO SIPE!/ BANK AND INTO THE CURRENT/!

AND NOW THE CURRENT, WEAK ~  ..AND IT IS AS IF NATURE |S TAKING FOR HE (S NOW NOT RICH OR POOR,
NEAR THE SHORE, SLOWLY TURNS BACK WHAT IT HAS GIVEN! HAVE RIGHT OR WRONG, BAD OR GOOD!
THE BODY AROUND ANC AROUND.. PITY. HAVE PITY FOR A DEAD MAN! DON'T HATE HIM! HAVE PITY.,,

e

... EOR HE HAS LOST THAT MOST PRECIOUS POSSESSION THAT WE ALL TREASURE ABOVE EVERYTHING...
HE HAS LOST HIS LIFES

o

: .
RAIN SWOLLEN 1mJI

N, A CORPSE FLOATS OUT TO SEA,

LIGHTNING FLASHES IN THE KOREAN HILLS, AND ON THE
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A THE BATTLE TALE OF 4
MOST DEADLY <& N mbWh - “s
I KILLER... = G~ N\ Ix DEAD
k"I'IIE BUTCHER s« 0 = P, ME"'”

'IN BLACK!"




...IT'S MAY IN KOREA, 1951/ THE CHINESE RED TROOPS HAVE LAUNCHED TH

iR smme OFFEWSIVE!
IT'S RAINING...IT'S BEEN RAINING FOR DAYS... FOR wsﬂts‘ ALL OF K

A OF MUD
THRU WHICH BATTLE -WEARY G.I'S SLOWLY RETREAT! AND ALWAYS THERE'S THE ORIPRING,
_ | g, PUCDLING. MONOTONGUS RAIN, RAIN ..

OVE BACK WITH THE REST | YOU REACH THE RIVER! IT'S
OF YOUR COMPANY-'-TOWARD SWOLLEN INTO ATORRENT BY THE
THE RIVER.. RAIN! THE BRIDGE IS GONE...

WASHED AWAY! YOU AND YOUR
BUDDIES ARE TRAPPED BY THE

% Ay i~ ity " LOUSY RAIN/

RN o e ok - -

SPREAD OUT RN At

AND KEEP

) f ' E
i "1?5“\\“’1‘\ \'\ﬁ;\"ﬁ\‘* =N

ALL MMES AND PLACES W THESE TRUE-TO-LIFE STORIES ARE FIGTITIOUS '
N mmv BEIWEH AGTUkL PERBONS OR PLAGESD AND THOSE UGED M THESE STORIES 18 PURELY COWGIDENTA




WHAT ELSE IS THERE TO DOT? Im
FAGGED TOO! I DIDN'T ORDER THIS
STINKIN' RAIN!

FIGHT! THAT'S AGHT? THESE

ALL WE CAN DO! |POOR JOES CAN
WE CAN'T RETREAT /HARDLY LIFT
ANY FARTHER! THEIR ARMS...
; ; THEY'RE SO
POOPED!

YOU LAY DOWN BEHIND SOME ROCKS, YOUR BACK
TO THE RIVER! YOU CHECK YOUR B A R CLIPS...
YOUR GRENADES! THIS IS |T!

YOU'RE TIRED...SO TIRED "THAT YOU |YOU WIPE YOUR EYES..PEER THROUGH | IT'S WARM, BUT THE CONSTANT
ALMOST DON'T CARE WHAT HAPPENS |THE TREES! YOU'RE SOAKED! IT SOAKING GNAWS AT YOUR BONES
NEXT! IF IT WOULD ONLY STOP RAINING! | SEEMS LIKE YOUWVE ALWYS BEEN NOW THAT YOU'RE STILL..-

WOULD ONLY STOP
HEY, DUNC...SNAP OUT OF IT! s e

LOOK ALIVE.. THE REDS ARE

: COMIN' UP AGAIN !

CRIPES.. .
IF IT WOULD
ONLY STOP
RAINING !




[you s com e T YOUR BA R JERKS AND CRACKS A SPUTTERING ROAR!
B T M N AL oy, THROUGHTHE RAIN... | (£5'v0U AND YOUR BUDOIES... THOSE THAT ARE LEFT-.
: 3 ACAINST WHAT SEEMS LIKE A MILLION REDS...

THE FIRST RED WAVE 1S REPULSED... YOU HEAR SOUNDS IN THE Dm, YOU LOOK UP |N‘l’l? THE RAIN...
MELTING BACK INTO THE ! you FROM THE OTHER SIDE OF THE HEARING THE 1S5S SWOOSH
:;Léﬂh.lNNmR HEA‘D © o I‘TL -ILHE! RIVER... CLOSE 8Y OVERHEAD...
mw- EAC-H fo e o ] : T 1
IS PRECIOUS NOW... _ LISTEN... ) LONG 5. \vd. .. HOT wfg{ THEY'RE ust'au__

HEY, SMITTY..
you ALk

THEY'RE LAYIN' IT
RIGHT INTO THEM!

7 ./ 455 ’!,// R
4 I/Jfa’ff-)l



| men THE 17m olv:smb CROSSED | MADISON , JALOWSKY,
THE RIVER UP FARTHER AND MOVIN’ Wy PREFARE TO SCOUT AHEAD AND
N ON THE REDS! WE'RE ] |SEE WHAT THE LONG TOMS
ESTABLISHING A COWWAND POST s %./| |LEFT OF THOSE REDS ABOVE..
| HERE AND SITTIN' 'nen'ri ; Ay ‘| IF ANYTHING! YOU'LL LEAVE
n _ i : o / IN TWENTY MINUTES‘

'DU 'DRAG THE 50 CALIBRE STUTTER
<y 'DTHE STAND OF 'TﬂEES ves

THEN YOU SINK DOWN BEHIND IT, INTO P whAT A MISERABLE COUNTRY...
THE MUD, YOUR BACK 15 AGAINSTA | RAIN. RAIN, RAIN... ALL THE TME |
TREE, YOUR SHOULOERS HUNCHED | AND MUD...LOUSY, STINKIN'
AGAINST THE RAIN... e MUD.., ALL\OVER!

[ criPES, M b !
TIRED !

[ WHY DON'T YOU STOP?.
WHY DON'T YOU STOP




q1 D BETTER GET HﬁLb
OF MYSELE.IM STARTIN'
TO BREAK UP!

YOU'VE NEV‘ER FELTSOM
YOUR EYES OPEN...

KEEP YOUR EYES OPEN! AN' DON'T

SO TIRED! YOU GAN HAR

LE.. f, '
ﬁ!EP

. JGET TRIGGER-HAPPY! WE'LL BE
- { COMIN' BACK IN AEOUT HALF . /Ml |
N AN HourR!' oy

THE RAIN AND THE DARK CLOSE IN
ON vou. voua HEAVY EYELIDS SAG...

SUDDENLY YOUR HEAD JERKS up! .
‘pbu VE BEEN ASLEEP HOW LONG T
WHAT WOKE YOU..WHAT? _

... SOMETHIN' MOVED OUT
THERE OR DIiD SOMEONE
SHOUT ? 1,




VAGUE SHAPES IN THE RAIN COMING TOWARD You! YOUR
FINGERS FIND THE TRIGG‘ER OF THE MACHINE GUN...
o !

THEY'RE GONE! YOU'VE SHOT THEM
DOWN! YOU RUB YOUR HANDS
ACROSS YOUR EYES..NOW YOU'RE
FULLY AWAKE AND YOU REMEMBER...

THE PATROL.. MADISON,
JALOWSKY, STERN! MAYBE
THAT'S WHAT WOKE ME UR..
THEM YELLIN' THE

PASSWORD /

» THE PIGURES M!LT !NTDTH! RJIN...

YOU'RE AFRAID TO LOOK..TO CRAWL
OUT AND SEE.. - BUT YOU'VE GOT

 STERN! JALOWSKY! MADISON !
ANSWER ME! YOU'RE NOT HURT...
LISTEN I DIDN'T MEAN T
HOOT! ANSWER ME , WILL YUH?
BAY SOMETHING ‘

YOU SIT THERE IN THE RAIN AND YOU LAUGH...LAUGH
LIKE MAD...LAUGH LIKE YOU'RE NEVER GOING TO
STOP LAUGHING...

THERE ARE BODIES IN THE Mth...

SHADOWS ON ﬁﬁﬂ K EARTM ...
You caAWL CLOSER| HESITANTLY
YOU REACH OUT YOUR HAND..,

REDS! HA! HA! A RED RATROL..
SNEAKIN' UP! HA'HA!HA 1
G
WASN'T 'I'HEM...MFHA (HA!
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FOX HOLE

Emsn mhwz.gxg THE gﬁzp o;A %52’% GUN 1N AN Ju-s
OR CARDS IN ME OF STUD, YU TOP HAND WHEN
H's CHIPS ARE DOWN, oews'e'mema TUST ONE ..

BEIN' BEHIND A TANK
WITH WALLY LEWIS IS
PRACTICALLY AS SAFE
_AS BEIN' HOME g8
¥ IN BED! =

BROTHER , YOU'RE NOT 1N
JUST BEATIN' YOUR
l’

GUMS ! THAT MAN"SI
.J'U‘.ET PLAIN CRAWLIN
WITH LUCASS!

] £¢.PFC. JACK KIRBY |
- #5 DMSION 3rd ARMY |

LUCK... BOY! ASK ANY OF THOSE
G.1.'8 IN THE FIGHTING FIRST
ABOUT LUCK, AND THEY/LL 5AY
YOUNVE GOT IT ALL, WALLY
LEWIS ---/N A GAME oF
GALLOPING DOMINOES ~==

FOUR'S MY \ A BUCK HE
POINT, MAKES [T-=~
FEL.LA:-;‘ . NO TAKERS?

I’M S'rTTiN HERE WtTH THREE

KINGS SHOWIN! AGAINST HIS

THREE DEUCES, BETTIN' MY

HEAD OFF HE'¢ BLUFFIN=--AND

DOGGONE IF HE DON/T HAVE __

THE FOURTH DEUCE IN THE P
—t HOL.E--I QUIT.




FOX HOLE

---OR THE TO55 OF A CO/N/
YOU'VE GOT WHAT IT TAKES
TO WIN, WALLY LEWIS ===

TAILS YOU CALLED...TA/ILS
IT IS !WALLY, IF THIS WASNIT
MY OWN FOUR-BIT PIECE, §
I'D sWEAR ITHAD juss

TWOo TAILS !

LOOK oUT! | HARRY DID,
OH -- THEY AND JOE---
GOTIT, TED! | BUT WALLY
: < LOOKS OKAY/

YOU'VE GOT IT GOOD ALL AROUND, YEAH, IT'Ss GOOD... \ THAT'S WHAT 1
- B8UT | WALLY/ NOWORRIES..NO RESPON- | | THAT PART OF IT! |MEAN, BARNEY/
GAMBLING |SIBILITIES | TAKE ME AND ESPECIALLY ON PEOPLE REMEM-
L pR | THE OTHER BOYS-~-WE SOME=~ HOLIDAYS. IT'LLL BE BERING YOU -~
FIGHTING, | GOT FAMILIES WORRYIN' JTIMES IT's| |CHRISTMAS IN TWO AND YOU
. You . | ABOUT Ug, 50 WE LONELY MONTHS, AND THERE | HAVING SOME-~
. ASK  |WORRY ABOUT THEM THIS WAY, | |WIkL BE PACKAGES /BODY TO SEND
AR WORRYIN' =~ KNOW BARNEY! M AY~ FROM HOME == .—THINGS TO!I'VE
QUARTER -- | WHAT I MEANZ BE (T's 6OOD R GOT NOBODLY!
Vo HAVING PEOPLE EEGRR .
R S HOME THINKING
GIVE ABOUT YOU---
NONE . CARING..WRITING .
o
- PLAY
L THE
A B
 SQUARE...
AN O
PLAY
ITALL
. THE
- WAY---

TWO HUNDRED! WHY NOT, WALLY? YOUR LUCK B80OY, WOULDNIT
WHY NOTMAKE IT CAN!'T sTAY GOOD FOREVER--- IT BE SOME -
REALBIG, BARNEY! | | MAYBE THIS IS YOUR BAD DAY, |THING IF L

I GOTA DECK = HUHZ MAYBE BARNEY AND ME COULD sEND
OF CARDS -- AND THE OTHER BOVYS'LL ADDIE A COUPLE
oy HAVE A CHANCE TO GET JOF HUNDRED BUCKS
BACK SOME OF OQUR W7 EXTRA! COME ON,
DouGH FROM You! g8\ WALLY--WE'WVE GOT

I'M GOING TO-
MAKE THIS A
B/6 CHRISTMAS
| FOR ADDIE AND
THE KIDS.! GOT 4
TWO HUNDRED 3
BUCKS SAVED. /i
> FOR IT! gl

AW,

g7 LAY OFF,
R/,

iT COMIN']




FOX HOLE

YoU DIDN'T ASK FOR THIS,
WALLY.. BUT YOU PLAY --=

CARDS, 1T COME ON,
LOVE YOU -~ BARNEY ---
PE GOCD gk DEAL '‘EM!

NDY

CAN ANYBODY
BEAT A FULL

hr HOUSE? il

SORRY, KID--I'VE
GOT ASTRAIGHT, _4
TOQ--UP TO

THE SEVEN--

BUT ALL
SPADES!

THIS TIME,
BOYS -- A
STRAIGHT--
UP TO
| THE ACE!,

\IE THIS /8 YOUR BAD DAY, WALLY...IT HASNT
LINKEVEALER UTSELR INTHE CARPS el 1

TWO

~=-LOST THE WHOLE
EVERY CENT!

HUNDRED~~~

IT's NOT YOUR FAULT..
YOU DIDN!IT WANT TO
PLAY---WE PUSHED YOU
INTO IT! NOW I GOT
NOTHIN' FOR CHRISTMAS..
. NOTHIN! FOR APDIE
AND THE KIDS---

... Cga

I'M SORRY,
BARNEY=~=

MOVIN' upl

LOOK ALIWE,YOU | UH-0H! HERE
BIRDS --- WEIRE |WE GO AGAIN!

GAMBLING OR FICHTING, YOU
FPLAY THE GAME LIKE A MAN~=~=~

GOOD LUCK, B ARE YOU
BARNEY ! KIDDING?R




FOX HOLE

W.s 15 <orsA,
WALLY LEWIS ~-THIS
B> /6 THE BIGGEST
L GAMBLE OF THEM
AlLL FOR YOU,
il FOR BARNEY, FOR
ALL THE Eovs TAND
| YOU KNOW, WALLY,
S THAT sOMe oF
bl YOUR FRIENDS ARE
; GOING TO LOSE
B HERE , WHERE THE

HMHIGHEST A MAN
CAN BET---
HIS LIFE!

THEN IT COMES, WALLY--THERE'S SOME~
THING QFFERENT IN THE WHINE GF e

S0, IT I8 YOUR BAL LAY,
| APTER ALL, WALLY, BUT | |THAT T
YOU'RE §T/LL NOT OUT = oye 'ms aec:uwa, BESIDE
. OF T; E GAME en ~ANOTHER WOUNDED COMRADE wes |
el | MEDIC! \ BARNEY/
MmEepic! 1 GOT

IT,.. WALLY o
PRETTY BAD -




FOX

HOLE

THE MEDIC LOOKS YOU BOTH OVER ==~
MAKES HIS DECISION QUICKLY!

THE TWO OF YOU ARE BLEEDING PRETTY
BAD... Y PARTNER'Ss PINNED DOWN IN A
HOLE ABQUT TWENTY YARDS g
AWAY - -- AND HE’C GOT
B THE PLASMA ;

RILEY, HEY, RILEY!
OVER THIS WAY... I _
NEED PLASMA HERE! 4

YOU HEAR THE OTHER MEDIC'S
VOICE FAINTLY OVER THE
CLATTER AND ROAR C?F o
. BATTLE -

W HERET CGME;

J"T

[RILEY, THE oTHER |
MEDIC, TUST MAKES
oUT IN TIME

I'M NOT TOO BAD
RILEY! HANSEN... BUT OUR'
SUPPLIES ARE BONE -~
A BLOWNTO BITS!
2 I'VE GOT JUST
ONE BOTTLE OF
PLASMA LEFT!

YOU HEARD THAT, K|P~= \SURE, TOSS! RIGHT
ONE BOTTLE! BET NOW IT LOOKS ==
IT'e-A §PLIT BOTTLE /LIKE YOUR LUCK'S
AT THATI!TELL YOoU NO BETTER
WHAT---T'LL TOSS THAN MINE |

vy YOU FOR'IT+== pom o

YOU FIsH IN YOUR POCKET. AN PULL
OUT A QUARTER ,YOU TOSS THE COIN: |
WALLY, AND YOoL/ 1.5?' BARNEY EENTCW'.. i

\ CALL Tenm | A

NAH...YOUR LUCK
HASNIT CHANGED,
WALLY --YOU
WIN AGAIN!




FOX HOLE

YOU LOOK
AT BARNEY, |
AND YoU '}
THINK YO
THINK
A@OU T A
GIRL AND
KIDS You
DONIT EVEN
ANOW, AN
ABOUT
HOW THEIR |
CHRIGTANAS 4§
WOLLD BE
IF THEY
WERE TOLLD
HE WAS
NEVER
COMING
BACK TO
THEM ..

T rweN You pive Your HAND INTO YOUR

POCKET AGAIN AND FPULL OUTA ROLL
OF-‘ B/LLS BIG ENOUGH TO CHOKE A
HORGE ~~-

WALLY, THEY'LL BE SENDIN! YOU ... BACK
TO THE STATES...WOULD YOU DO ME A..
FAVOR... SOMETIME?Z WOULD...YOU s
LOOK IN ON.../CHOKE) ...THE
FAMILY...|IFYOU... GET s
TO BRIDGEPORT...

TELL'EM
YOURSELF,
BARNEY/

| THERE MUST BE A COUPLE OF THOUSAND
BUCKS, WALLY...YOU STUFF THE WHOLE
ROLL INTO BARNEY BENTON'S POCKET...

WHAT'Ss | AW...WHAT GOOD’S MONEY
THE TO ME KID...I'VE GOT NOBODY
IDEATR

§ TO BUY ANYTHING FOR -~-

-YGU RGLL AWAY FROM BARNEY.. ROLL
L ONTO YOUR STOMACH =~

WAIT, WALLY=-~ Y TELL-- TELL. 'EM

THE PLASMA.! | I GOT TIRED --OF
B WAITING ===

1 TELL ADDIE AND YOUR; ¥
KIDS...I WISH 'EM .. A

INOU MAKE IT 70 THE RIM
BF THE SHELL HOLE BEFORE
You Look BACK...

MERRY CHRIS TMAS.

DONIT WORRY...
ABOUT ME...
BARNEY. LISTEN,
wrrH MY LUCK ...

THOSE WERE THE LAST
WORDS VLUCKY " WALLY
LEW/5 EVER SPOKE ---

THE END.
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